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Spencer Orgoblo, Church of St. Mary the Virgin, 
New York, N. Y. 


1 . N I 
! FA | 
PLANNED PERFORMANCE 


Organ power requires just as careful planning as the 
architectural features of a church. Each Orgoblo is planned, 
built and installed to meet the particular needs of the indi- 
vidual organ. Thousands of these units have met the exact- 
ing requirements of the majority of churches built during the 
past thirty years. 

Orgoblos require little space, 
operate for years with a minimum of attention and mainte- 


are extremely quiet and 


nance costs. 
Built in a complete range of sizes and types for churches, 
Bulletins on request. 


ORGOBLO 


FOR CHURCHES THEATRES 
AND HOMES ses 


theatres and homes. 
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THE SPENCER TURBINE COMPANY. HARTFORD, CONN. 











25c current copy, 

















Even the most beloved anthems impart a 
deeper, fuller meaning when the organist has 
at his command the inspirational tones of 

Sunday 





NEW . ... 


genuine DEAGAN PERCUSSIONS. 
ELECTRO-VACUUM services are made more pleasurable, more 
OPERATED beautifully satisfying when sweet, — mellow 
touches lorify pipe organ rerditions by 
CATHEDRAL CHIMES — of Chimes, Vibra-Hcrps and Harp- 
elestes. 


VIBRA-HARPS 
HARP CELESTES 


FACTORY ASSEMBLED 
AND ADJUSTED D. C. 


Many years ago this type of percussion 
was perfected by Deagan, a company whose 
tuning devices are being used daily by the 
U. S. Bureau of Standards at Washington, 
For more than fifty years the name 
of Deagan has symbolized richness and 
authenticity of tone in addition to de- 
perdable mechanical performance. 


CONSULT YOUR 
ORGAN BUILDER 








at nominal cost to any orcan now installed 
or building. Consult your organ builder. 








O Berteau Ave., (Obs (ervele) 


4 em Deagan Inc, 177 


The American Organist is published monthly at 90 Center St., 
class matter at the Staten Island, New York, postoffice, July 17, 
back copy 30c and up. April, 1936. Vol. 19, No. 4. 











Genuine Deagan Percussions may be added , 
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announces the coiblebon dike 


ca ae ee peek Hee ing O the 
ging 


three-manual organ 


in ihe distal 


Church of the Transfiguration 


(Little Church Around the Corner) 
New York City 


Mr. FRANKLIN L. CoATEs, Organist 









Constructed originally in 1997, 
the instrument has been tonally 
redesigned to obtain a clarified 
ensemble, incorporating mutations 
and mixtures, and an unenclosed 


Great. 


The organ, as rebuilt, is offered 
as an outstanding example of 


MOLLER artistry. 


The many mechanical and tonal 
oroblems involved make such a 
commission the best test of the 
organ builder's versatility. 
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HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO, have been building PIPE ORGANS 


Since 1898 for patrons 
from NEW ENGLAND to HAWAII 


Therefore our organs are available everywhere for demonstration 


Agencies: 


G. F. Dohring, 225 Fifth Avenue, New York Martin W. Bush, 2037 Farnam St., Omaha, Neb. 

















American Guild of Organists | Oberlin Conservatory © 


| Annual Convention A aieebiiinas of Oberlie College 


LP ITTSBURGH, JUN E 22-26 Exceptional advantages for the Organ Student 


| ° 
| Comprehensive, Educational Program. Recitals by nationally- ‘ 
| known Artists. Topics such as Service Psychology, Choral 23 pipe-organs 
| Problems, Improvisation, Hymnology, Pageantry, Creative r. . 
| Projects, Public School Music, Practical Methods in Organ for teaching and practice 
| Teaching, Contemporary Bach, the Science of Sound. Authori- S iali h 
| tative speakers. Four days of practical study. | peciaiist teachers 
SPECIAL CH . EVENTS: | BRUCE H. DAVIS LAUREL E, YEAMANS 
tM | GEORGE O. LILLICH LEO C. HOLDEN 
The Bloch Service | e . ° ° ° ° 
Reger's Cantata on “O Sacred Head” | Choir Singing and Choir Direction 


Reduction in Railroad Rates Prior to Convention Dates. 


| Advertisers desiring space in the Souvenir Program should not delay. with Olaf Christiansen 


Communications re convention should be addressed to ‘ . ’ 
Herbert C. Peabody, Chairman, 4729 Ellsworth Ave., Pittsburgh. | Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 





























Aeolian-Skinner Organ Company is now building a three 
manual Skinner Organ for The Evening News Association of 
Detroit, to be installed in radio Station W WJ of Detroit. 
This organ will have two separate consoles, one of which is 
to be used solely for broadcasting under the Aecolian-Skinner 


Organ Company Broadcasting Patent No. 1596894. 


Albert Kahn, Inc., of Detroit is the Architect. 





AEOLIAN-SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


Skinner Organs Aeolian Organs 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 
677 -- 689 Fifth Avenue, New York FACTORY: Bostan, Mass. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration 
for the Average Organist 


Circ. NEW MUSIC 


Note: Full explanation of all abbreviations will be found on 
the Index Page. It will take but little familiarity with these 
abbreviations to so impress them on the reader’s mind that 
thereafter he will gain much greater service from these re- 
views. 

The few Palm-Sunday and Easter anthems received since 
our March issue was prepared are being held for next year; 
it is too late now for conscientious organists to accept a new 
anthem for the current Easter. 


@ MUSIC FOR THE CHOIR 

*AM. Bach: “Jesu joy of man’s desiring,” 8p. cq. 0. 
(Gray, 15c). The chorale, an attractive one, is sung in simple 
hymn style against the moderately florid organ accompani- 
ment. A good number that ought to be in every repertoire. 

A. T. F. H. CANDLYN: “Let all mortal flesh keep 
silence,” cqu. md. (Gray, 15c). An atmospheric number that 
needs a fine choir; dissonances and harmonies that won’t 
sound natural to normal ears require very careful preparation. 
Any choirmaster doing this number and finding it measuring 
up to high quality is invited to report to these columns for 
the benefit of others. ' 

*AW3. Dr. Clarence Dickinson: “Thy word is like a 
garden Lord,” 4p. s. me. (Gray, 12c). Needs rather expert 
handling but should go well; not for volunteers. 

A. Cesar FRANCK: “Praise the Lord,” 18p.c. me. (Fitz- 
Simons, 20c). Latin and English texts. The prefatory note 
says that because Franck wrote it for s-t-b the present version 
supplies a contralto part mostly doubling the tenors or so- 
pranos, and the anthem can be done by boychoirs without 
the alto. 

A4+. Cuthbert HARRIS: “List the Cherubic Host,” 8p. 
c. b. (Schmidt, 12c). One section for 4-p. women’s voices; 
part of it with organ accompaniment. Melodious, appealing 
music of the kind suitable for most congregations; a really 
good piece of music. 

*A5. G. P. Jackson: “Poor Wayfaring Stranger,” Sp. cu. 
me. (J. Fischer & Bro., 15c). On an “early American spiritual 
ballad,” Aeolian mode. A tenor or soprano soloist carries 
the melody and text against a chorus that hums the accompani- 
ment. On the order of a Negro spiritual, but less exaggerated ; 
suitable for any church, and a splendid piece of practical 
music. A good organist will be able to work wonders with it. 
The church needs more of this kind of music, music that can 
be serious without being stupid, musical without being insipid. 

A. H. W. JONES: “Lord when we bend before Thy 
throne,” 8p. c. e. (Novello-Gray, 12c). A hymn-like anthem, 
musical rather than technical; smooth-flowing, graceful, ap- 
pealing. Why isn’t music like this better than all the pre- 
tentious stuff ever written? 

*A4+. Carl F. Mueller: “God that madest earth and 
heaven,” 7p. cu. me. (G. Schirmer, 15c). After two pages of 
humming, no words, with the melody mostly in the tenor, we 
have the contraltos singing the melody and the words against 
a hummed accompaniment. It makes interesting and appeal- 
ing music for any concert or an evening musicale. The final 
two pages present the melody in unison for women’s voices 
against 4-part men’s chorus. Excellent for your next musicale. 

A. Van Denman. THOMPSON: “Father in Thy mysteri- 
ous presence kneeling,” 4p. c. e. (Gray, 12c). An appealing 
piece of churchly music combining a good technic with prac- 
tical musical content. 
®@ MUSIC FOR ORGAN 


Joseph W. CLOKEY: Cathedral Prelude, 6p. me. (J. 
Fischer & Bro., 75c). The obvious aim was to provide music 





THE FIRST ESSENTIAL: 











INTERESTING MUSIC 19-4 





suitable for a church that values propriety above entertain. 
ment; the result is music that creates a churchly atmosphere in 
its best sense, neither tinged with showmanship nor serfdom. 
It’s built to be a part of a service, and is. Musically it meas. 
ures up just high enough to avoid being music for its own 
sake—something church music never dare be. Structurally it 
goes to the top. Technically it has been, heaven be praised, 
kept within reasonable bounds; this composer doesn’t ask the 
profession to get down on its knees but has native common- 
sense enough to write good music without making it so diffi- 
cult that it’s no longer worth the time it takes. It won't take 
very much time, but it will take considerable art and feeling. 
If you think music is just notes, skip this; if you think music 
is made for hearts and emotions, by all means get it and work 
on it till you have an interpretative plan that fits both your 
personal style and the content and capacity of the organ in 
your church. Then play it for your most important morning 
service. And thank heaven for a composer whose success 
hasn’t gone to his contrapuntal head. We don’t want in- 
ventions and cleverness; we want music. Mr. Clokey knows 
how to provide it. 

Dr. Clarence DICKINSON: Meditation on Ah Dearest 
Jesus, 4p. me. (Gray, 75c). Evidently aimed to fit an ancient 
church tune into a modern church service; it begins and ends 
softly, rising to grand climax in the middle. It is called 
Meditation; the difference between a Meditation and Choral- 
prelude written around an ancient melody is that the Medi- 
tation is intended to interest somebody. This does. 

Dr. Roland DIGGLE: Sundown at Bethany, 4p. e. (White- 
Smith, 50c). An Easter meditation, says the sub-title. Think 
of it, a melody written into a piece of organ music in 1936. 
And Chimes. Remember what a melody was, or aren’t you 
old enough? In the good old days they wrote what is now 
historically known as a melody, which was merely a piece of 
music that had such a pleasant contour and such an essence 
of that mysterious thing called beauty, that the man in the 
street (you remember him, of course?) not only could whistle 
it but might even be inclined to do so. Well, here’s a melody; 
not the best melody this Composer has written, but a very 
good one; and a fine chance to use the Chimes and perhaps 
Harp. 

James P. DUNN: Surrexit Christus Hodie, 6p. e. (J. 
Fischer & Bro., 60c). A musical piece of music, with a con- 
venient title that need not restrict it to Easter; it is based on 
a theme from Pietro A. Yon’s “Victimae Paschali,” and a 
rather good example of what can be done with but a two- 
measure theme when it’s really a good one. It is good both 
from musical and theoretical standpoints. It begins softly, 
moves up and down between soft and loud, and ends in a 
climax. The aim is musical, rather than technical. It makes 
interesting, appealing music. If the Composer had thrown 
the piano out of his studio and installed an organ ten years 
ago, this would be even better. Its chief asset is musical 
grace. We recommend it to all organists. Music of this kind 
makes congregations realize why organists are paid. 

Garth EDMUNDSON: Christus Resurrexit, 13p. (Gray, 
$1.50). Two pieces on Easter hymntunes, one easy, the other 
difficult; both founded on hymns known to Americans—and 
that's all too rare in choralpreludes our composers ask our pub: 
lishers to pay for. Personally this reviewer never cares much 
for choralpreludes or any similar inventions but the present 
reviews include several numbers in that style that are partic: 
larly good, and here are two of them under one cover. Organ 
music founded upon traditional church tunes is 100% church 
music in essence. Those who have not ventured to add 
Edmundson to their repertoire should begin with this, for 
the first number is easy, easy to play and easy to like. The 
second gives the theme to the pedals while the hands play é 
figuration in toccata style. The tunes chosen do not restric 
these two pieces to Easter; they will be appropriate at any 
time. 
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” KIMBALL ORGAN 


has back of it an institution of unques- 
tioned integrity and financial responsi- 
bility— 

The Largest Organ and Piano Factory in 
the World. 


An experienced organization maintained 
down thru the years by succeeding gen- 
erations of the Kimball Family— 


A reputation for successful achievement 


extending over a period of seventy-nine 
years— 


These salient facts and the qualities of 
the instrument itself assure every pur- 
chaser of a Kimball Organ a degree of 
satisfaction not obtainable from any 
other builder. 


W. W. KIMBALL COMPANY 


Established 1857 
ORGAN ARCHITECTS AND BUILDERS 


NEW YORK CHICAGO 
665 Fifth Avenue Kimball Hall 














SCHOOL FOR CHURCH MUSIC | 


CONFERENCE for 
CHURCH WORK 


WELLESLEY COLLEGE, WELLESLEY, MASS. 


JUNE 22 to JULY 3, 1936 


An intensive, ten-day course in Anglican | 
Church Music, providing courses on | 
Music Appreciation, Organ Playing, | 
Choral Worship, and Problems of Church | 
Music, with opportunity for personal ap- | 
pointments with the course leaders to dis- | 
cuss individual problems. 


FREDERICK JOHNSON, F.A.G.O., Dean 
30 Brimmer Street, Boston, Mass. 




















We thank you! 





Subscriptions in 1934 increased over 1933. 


Subscriptions in 1935 increased over 1934. 





It does pay to give service, not applause. 


And it does pay to advertise to the influential. 





THE AMERICAN ORGANIST 


Richmond Staten Island 


New York City 
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ORGAN: Brahms, ar. P. W. Orem: Cradle Song G, 
2p. ve. (Summy, 30c). The wellknown melody, very 
simply arranged. How refreshing a genuine melody is 
in this world of make-believe. Suitable for church? 
That all depends upon the individual case. 

Dr. Roland DIGGLE: Carol Prelude Em, 4p. me. 
(Schirmer, 50c). On “God rest ye merry gentlemen.” 
The Composer takes a motive and builds his composition 
thereon by contrapuntal devices from start to finish. 
Chiefly for Christmas. 

Dvorak, ar. P. W. Orem: Songs My Mother Taught 
Me, in D, 3p. e. (Summy, 40c). The rhythmic swing of 
the original is retained in full, as it would have to be in 
such a wellknown and delightful melody. Pieces of this 
kind are fine for encore use even if they cannot be used 
in services. 

Jessie L. Gaynor, ar. P. W. Orem: The Slumber Boat 
D, 3p. e. (Summy, 40c). Those who like melody will 
certainly like this; every congregation will like it, save 
those with the brow-raising propensity. You know the 
tune. The arranger has placed it down in that lovely 
rich baritone register. 

Trad., ar. P. W. Orem: Londonderry Air Ef, 3p. me. 
(Summy, 40c). Another popular melody that will live 
after the rest of us have passed out of the picture. 

NOTE: All the Orem arrangements in these current 
organ reviews, while available separately, are also avail- 
able in that excellent book of original works and trans- 
scriptions, The Organist, (Summy, $2.00). 


@ A FUGUE IN CYCLES AND BELS 

A Book By John Mills 
5x8. 269p. cloth-bound. (Van Nostrand Co., $3.00). 
Here we have a book on what electricity is doing in 
music: cycles is the term used to deal with the pitch of a 
tone, while bels is used as a measure of its intensity. 
Such a subject as this reminds us of the amateur horse- 
doctor who recommended poison as a cure for something 
or other; true, his horse died from the cure, but it was 
a good idea anyway. It is quite true that we can analyze 
musical tones and draw graphs to show what we mean; 
we can then draw graphs again to show a musical tone 
how it should be constructed, and we can even con- 
struct it. Between the science and theory of any art, 
and the practise of that art in a practical way, may be 
a world of difference—and this world of difference every 
scientist utterly neglects. 

For example: “The wave pattern which recreates the 
tone of a violin can be based on the best-toned instru- 
ment and the playing of a virtuoso. By this electro- 
mechanical method, there can be produced the orchestral 
music of an ideal and all-star organization.” Which is 
pure tommyrot. But this: “Technics and mechanisms 
are available which will permit the production of musical 
tones with a precision beyond that required by the ear of 
a listener and beyond that possible to human _ per- 
formers.” Theoretically, perfectly true. And the Author 
tells of a precision mechanism in the Bell Laboratories 
so nearly perfect that it can be compared to two “iden- 
tical motor cars with engines running at the same speed” 
which would have to travel side by side for 2000 miles 
before one could be ahead of the other “by a distance 
equal to the thickness of the enamel on its bumper.”’ That 
is what vou call mechanical accuracy. It’s just too bad 
that music is an art instead of a science. 

Personally the reviewer wouldn’t trust the Author with 
two cents’ worth of art, for he evidently knows nothing 
about art; but here is a book that every organ-builder 
ought to read, and every organist who values his own 
knowledge. In this valuable book, science tells art all 
science knows; it is high time art is learning some of 
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that. (T.A.O. readers may remit to T.A.O. if more con- 
venient in ordering the book ; $3.00 postpaid.) 








@ STUDIES IN HYMNOLOGY 

A Book By Mrs. Crosby Adams 
5x8, 60 pages. (Onward Press). Mrs. Adams was a 
wellknown musician in Chicago for many years be- 
fore she and her husband retired to Montreat, N. C. 
But Mrs. Adams can never retire altogether; she is 
a born pedagogue, and she cannot help but teach. 
While Mr. and Mrs. Adams were visiting us on their 
way to the M. T. N. A. convention at Milwaukee, an 
event which I understand Mrs. Adams has attended 
each year since they have been holding conventions, 
I was given some sound instruction. I had just fin- 
ished playing for them part of the D-minor Symphony 
of Franck, and Mrs. Adams asked, “Whose arrange- 
ment is that for the organ?” I replied, “Oh, that's 
one I have doped out myself from the piano score.” 
Mrs. Adams looked a little horrified and said, “You 
should be as careful of your English as you are of 
your legato, Dr. Barnes.” So that was that, and it 
has done me a lot of good to be jarred out of slovenly 
habits of speech, even temporarily. Mrs. Adams can- 
not resist being.a pedagogue; she is an extraordinary 
woman, of very strong personality. 

From a lifetime, rich in all sorts of cultural asso- 
ciations and traditions, Mrs. Adams approaches the 
subject of her little book with a sympathetic under- 
standing and insight that I find to be most valuable 
and illuminating. 

Her subject-matter deals with essentially the same 
highlights in church music with which Dr. Davison’s 
Protestant Church Music in America is concerned. 
However, the treatment is very different. Mrs. 
Adams says in her foreword: 

“A precious legacy to give any child is a conscious- 
ness of the real meaning of churchly church music. 
Why should it be withheld? Nothing can compensate 
for the lack of this cultural and refining influence. Far 
more valuable than silver or gold or precious heir- 
looms are the things of the spirit, passed on to each 
generation in turn. American parents, so eager to 
give the good things to their children, often overlook 
the best things. Determine in your own mind what 
are the best things. 

“What can a mother give to her children 

Greater today than this one great thing— 

Faith in an old, sweet, beautiful story, 

A star—a stable—a new-born King?” 
Aspiration. Life cannot unfold without it!” 

Her table of contents includes: The Bible Found- 
ations of Church Music, Early Church Music Up to 
the Reformation, The Far-Reaching Influence of the 
Reformation, Metrical Psalmody, Old-Time Hymn- 
Singing in America, The Hymn and the Hymn-Tune. 

There are questions for review purposes at the end 
of each chapter, and searching questions they are. 
There are some very stimulating quotations at the 
head of each chapter. While the book can be used 
successfully for class instruction, especially with 
younger people, it is distinctly practical as a condensed 
source of information for the experienced church 
musician. I know that I had many points made cleat 
for me, and I have lectured on church music myseli 
for several years. Mrs. Adams has not only the ut 
most sympathy with those of whom she writes, but 4 
reverence for the whole field of worthwhile church 
music. The work has my warmest recommendation, 
as stimulating reading for any serious church musician 
as well as for the laity—-W™m. H. Barnes. 
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REUTER 


PIPE ORGANS 


Sue enduringly satisfying 
qualities of the Reuter 
make it an unquestion- 
ably sound investment, 
one that will last a life- 
time. It costs no more 
to purchase and own a 
genuine REUTER PIPE 
ORGAN. We shall be 
glad to show you, with- 
out obligation on your 
part. 


THE 


REUTER ORGAN COMPANY 
LAWRENCE KANSAS 
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When one pauses to think that a good organ should 
last a life-time, an extra sum spent at the outset to ensure 
good materials and workmanship does not appear to be 
very great when spread over a period of many years. 


Casavant Freres, Limited 


ST. HYACINTHE, P. Q. 
CANADA 
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An Organ Miscellany 


A Collection of 
Graded Compositions 
Both Serviceable and Practical 


Compiled and Edited by 








Ernest Douglas 


BOOK ONE No. 7008 


Contents 


Prelude and Fugue (F).............- J. S. Bach 
Prelude and Fugue (G minor)........ J. S. Bach 
Prelude and Fugue (E minor)......... J. S. Bach 
Wer nur den lieben Gott 
Jesu, meine Freude 
an. EE Se OPE ro L. N. Clérambault 
Elevation A. Guilmant 
Processionai March A. Guilmant 
PRINDA GHe S o's ates Seino tay ase ns kes J. Lemmens 
NOR ooo 5s oon soon wee DA eels J. Lemmens 
Andante Tranquillo............. F. Mendelssohn 
Andante from Sth Sonata........ F. Mendelssohn 
. Merkel 
Shepherd's Song . Merkel 
March . Merkel 
Allegretto . Merkel 
Prelude (A minor) . Merkel 
Pastorale . Merkel 
. Merkel 
. Merkel 
. Merkel 
. Merkel 
Gondola Song . Merkel 
Prelude (F) . Merkel 
Prelude (D) . Merkel 
PONE REDD oo a5 8 60 sak utah nabs C. H. Rinck 
PING WRG so ohio awe sch acnns eae C. H. Rinck 
ES ere riers C. H. Rinck 
Evening Prayer : 
PINE a vores. vas ees L. H. Southard 
PERU So vo ios a ka hoe J. S. Stainer 
Adgaie 000 GINO. 6.60 555 8. ws B. Tours 


Price $1.25 


BOOK TWO 
Contents 


Prelude and Fugue (C), (G), (D 

min.), (B flat), (A min.), (E min.) .J. S. Bach 
Fugue (C) D. Buxtehude 
Fugue (G minor) G. Frescobaldi 
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BALANCE IN TONING UP CHOIRS 


cApril, 1936 


What to Do With a Volunteer Choir to Develop Results Comparable to 
Choirs of Professionally-Trained Voices 


OOD MUSIC in the church 
must come by better choir work, first in quality of work and 
then in quality of material. Fine organ-playing is of course 
essential. However, personal performance does not greatly 
interest the minister and congregation. The minister 
wants to develop people, get them interested and keep them 
so. Good organ-playing is taken for granted. Good choir 
work has not yet attained to that fine estate, but it is abso- 
lutely necessary to the success of any church program. Only 
in the last decade or so has choir training been considered a 
subject for serious study. Forward strides have been made 
by the establishment of several schools for training the com- 
plete church musician; summer schools and conferences are 
for the help of those already established. 

The individual church organist must first long for better 
things. Inertia is our greatest enemy. Sincerity many times 
does not go past good intentions. Self-satisfaction will not 
permit us to realize that there are other ideas than our own. 

The Editor and I have often discussed ways and means of 
offering the best help. He seems to think that somehow or 
other I can write about choir-training as easily as one talks 
about the weather. Technic is ofttimes difficult to put onto 
paper because the ear is so all important. We agreed how- 
ever that a question-box might be of value. 
or novel idea, but is often the most accurate means of learn- 
ing the needs of others, provided that serious questions are 
asked. Therefore T.A.O. readers are urged to send questions 
and statements of problems; a helpful department on choir 
work is our hope. 

We start with this hypothetical question: 

“My choir is said to sound ‘sweet’ and while the tone is 
always agreeable, it does not catry conviction, does not seem 
to provide a real thrill in any grand climax. What can I do 
about it in rehearsal?” 

“What can I do about it in rehearsal?” gives us a remark- 
able starting point in more ways than one. It assumes that 
by the magic of some exercise, religiously repeated in every 
tchearsal, a thrilling tone will come. No exercise in itself 
can ever accomplish that without reaching the fundamental 
condition. If we have appendicitis, no amount of clever mas- 
sage of the abdomen will ever alter the real condition. The 
appendix must come out. 

Exercises in themselves accomplish little. In fact, they 
they often distract. People come to a choir to sing; they do 





By A. LESLIE JACOBS 


It is no new . 


not want to practise exercises, or, sad to say, even learn much 
about the fundamentals of singing. They come because the 
choir offers them a chance to forget that they are themselves, 
Bill and Tom, and Mary and Jane. They want to get some 
kind of emotional and physical thrill and reaction. The choir 
offers most of them a chance to do something together which 
few can do alone. The anthems themselves then must serve 
every purpose; the director must develop concrete points as 
they come along, to emphasize his facts about tone, breathing, 
interpretation, etc. Just exercise to solve something which 
may come up in the future does not work. 

If a phrase does not sound well because of some breathing 
fault, then a few minutes, very few should be used, to drive 
home breathing fundamentals. Do not expect that they will 
stick in the choir mind until after they have been repeated 
again and again in connection with other anthems. 

If a chord is not in tune, then spend a few minutes in the 
explanation of chording. 

No, exercises to help master some remote difficulty are 
usually unprofitable in the volunteer choir. The director must 
have at his mind’s end all phases of the singing and choral 
art. He is continually sparring with the difficulties of the 
particular moment and solving them “on the run.” Every 
rehearsal will remain at a high point of interest in this way. 

What then is our fundamental condition in achieving tone 
equal to climaxes? To a large extent, it is the woeful lack 
of balance of parts. Balance in the choir means that every 
part helps every other part to achieve its rightful position in 
the scheme of tone. Mr. W. J. Henderson, veteran New 
York critic, said in a recent article—and it is appropriate to 
this point: “The luminosity which glows through the tone 
. . . . is the result of flawless balance.” Wisely said. 
Each part helps build up a beautiful whole. Most singing 
groups are notoriously top-heavy. No chorus with a pre- 
ponderance of soprano tone can ever achieve balance and, 
therefore, spine-thrilling climaxes. In a chorus wrongly built, 
the women try to sing like men, often using an ugly heavy 
tone, while the men usually sound like a bunch of scared 
women, or at best, old men afraid of hurting themselves or 
calling their souls and voices their own. 

Thrilling tone can never be achieved until sonority comes 
from the men. That statement compels us to rebalance our 
choirs completely and finally. Either more men must be 
secured or the number of women, particularly and almost al- 
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Ways sopranos, must be reduced. Further, if a real vocal 
check is made of every voice, many women will be found to 
be singing soprano who should be in the alto part—or bet- 
ter still, not at all. These are not necessarily altos, but if 
they must be kept, they do less damage in the alto section than 
screaming the soprano part. It is a curious trait in women 
that unless they can sing the soprano part they feel their 
prestige and dignity lowered. They want to “play first fiddle” 
or not at all. 

This attitude is partly our own fault for we have made the 
soprano part all powerful and have built up in the minds 
of people a feeling that unless they hear a screaming soprano 
section, they believe the chorus dead and lacking in power. 
The emphasis has been put in the wrong place. However, let 
these same people for a while hear a chorus in which the 
men provide the great underbody of tone, and they will scarce- 
ly miss the former noisy soprano tone. The men form the 
foundation tone while the women form the top—as the name 
soprano indicates. A lemon meringue pie is a delightful ex- 
ample of the pastry cook’s art, but all meringue and no or 
little lemon filling makes a poor pie indeed. The meringue 
should merely “‘set off’ what is underneath. The tonal struc- 
ture may also be likened to a tower with its deep-reaching 
wide foundation, narrowing in size as it rises higher. The 
soprano tone should give grace, lightness, and sharpness to 
the tonal structure. In the average choir, the tonal mass 
nearly topples over from the sheer weight of a top-heavy 

y. I am not arguing for a weak, colorless, insipid so- 
prano tone. Merely am I asking that it fulfill its true pur- 
pose in the body of choral tone. The soprano often does 
soar forth, away above all the rest, but with the quality 
peculiar to that tone. The weight of tone is always in the 
men, even when they sing a small tone. 

When this state of thinking about men’s tone is definite, 
and the balance of parts is better, what then must be done, 
for this is only the beginning? 

The men must be made to realize this manner of thinking. 
They must be made masculine-tone conscious. They must 
realize that they are the structural tonal foundation of the 
choir. They must learn to depend upon themselves and not 
listen for the sopranos to carry them along. Many men singers 
feel that unless they hear the sopranos yelling away, some- 
thing has happened and they all but stop singing. The basses 
particularly should be made to feel that the whole tonal build- 
ing depends upon them. The other parts must learn to listen 
to them and adjust their tone to them. 

The men need to learn to send-out their voices. In fact, 
many times, literally, must their voices be forced out. True, 
the sounds at first will be harsh, raucous, unpleasant, but that 
cannot be helped. No student of painting ever created a 
masterpiece until after many trials. It is a peculiar complex 
in singers that they feel they must produce a most beautiful 
tone immediately; they are unwilling to go through perhaps 
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a bad-tone stage in order to achieve a better one. Yes, many 
horrible sounds must be made in order to arrive at good ones. 
Certainly nothing is worse than hearing someone practise his 
earlier violin lessons. The tone should at first be made open, 
even maybe blatant. The voices must come out. 

Some exercises will now help. Ask your men to stand, to 
put their hands behind their heads in order to force better 
posture and thereby better breathing. Ask them to imagine 
you a block away and to yell an “Hello,” one that you would 
hear. They will be amused at first and probably laugh. Per- 
mit it. Some inhibitions will be worked off. Horrible sounds 
will undoubtedly come, but never mind, force them to yell. 
Let them get the body feel of a big tone with plenty of chest 
resonance. Never be afraid of that chest resonance in men. 
They must have it. Many men singers do not use it, and 
therefore lack vitality in their singing. Then vary the word 
“Hello” in order to use other vowel sounds. You may use, 
“Ho there,” ‘Hi there,” and others which will occur to you. 
Use such tactics for a comparatively short period only. Twice 
or perhaps three times may this procedure be followed in one 
rehearsal. 

Then in the next rehearsal, quality may be thought about, 
and then improved. A greater richness is demanded. Ask 
the men to yell the words with a deeper quality. Keep the 
tone coming out, not swallowed or muffled, tomblike or gut- 
tural, but richer and rounder. Explain that the tone may be 
compared to the color of paint. The first was too flashing, 
bright, glaring, lacking in depth and richness. These ob- 
noxious qualities may be offset by the admixture of a darker 
color or colors. In the color palette of tone, the vowel sound 
“Uh” is most useful at first in mixing into a blatant whiter 
tone to secure greater depth. People do not hear themselves 
well, if at all. Exaggeration is absolutely necessary to arrive 
at a final norm. Therefore for example, tell your men in 
your explanation of a deeper tone to think and sing for Amen, 
“Uhmen” instead of “Ahmen.” If they really do it, the 
change in quality will be remarkable. The sound, “Uh” may 
be used in many ways. 

When the men can yell these words and phrases in a big 
rich deep stentorian quality, it is time to vary the pitch. Suill, 
there is as yet no fixed pitch. Ask them to yell at a higher 
or lower pitch, sometimes big, sometimes small, taking care 
that the quality remains always the same. Remember that 
there is no difference in quality in a twenty-dollar gold piece 
and a five-dollar one. With men’s tone, it is almost always 
wiser and more productive of results to force a large tone at 
first. A small tone usually remains that. Women conductors 
err at this point; they fear a large men’s tone. Consequently 
they make men sound like Amazon women. On the other 
hand, men conductors usually try to get masculine tone from 
their women singers. 

When the stage is reached that your men get fair quality 
and quantity in this way, a few definite exercises judiciously 
used should be practised. Arpeggio figures are best at first. 
The following phrases are not original with me, but I pass 
them on because of their worth. They will produce the in- 
evitable laugh,-but never mind. On arpeggios, sing, “Where 
shall I hit him today,” “Where shall I go today,” ‘What 
shall I say today,” “What shall I see today,” etc. Start the 
basses and baritones on an A-flat or G, the second below 
middle-C and go to an E-flat or E above it at first. With 
the tenors, start about C below middle-C and go to an F or 
F-sharp above it at first. These parts may even be rehearsed 
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City Hall, Pretoria, South Africa ; 
Housing a Kimball organ and Deagan carillon 
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together in the middle ranges common to both. At first, the 
upper tones will be blatant and open, but gradually you can 
match them in quality with the lower ones which you have 
developed with your earlier exercises. The tone, remember 
must always be vital, virile, masculine. 

From now on, the process is a gradual one of making your 
men tone-conscious. Everything they sing must be patterned 
on the quality developed by these exercises. When these have 
done their work, every word in every number must be held 
up to scrutiny. The pronunciation of words is vitally im- 
portant. It must have that chest resonance so necessary to 
virile masculine tone. The men should be urged to watch 
their speaking voices. Few men use them well. Their voices 
are too “sissy” for the most part. 

Eternal vigilance is the price of a vital tone quality in your 
men. Bad pronunciation must be constantly corrected. One 
voice can spoil everything. Bad pronunciation does not only 
spoil quality, but usually sends a chord off key. Never permit 
a shallow vocal quality. Insist on richness and depth coming 
from chest resonance, a tone which is not swallowed, 
sepulchral, nosey or covered—the latter best described as the 
hot-potato tone, as if the singer were rolling a hot potato 
around in his mouth. 

The relation of the women’s tone to that of the men will 
be discussed later. Some question may be asked which will 
involve that point. 

Exceedingly difficult to put on paper are the subtle shades of 
tone or pronunciation. The good or bad taste of the conduc- 
tor will be the determining factor. The leader must develop 
his ear, and really listen to everything he hears. If his own 
ear does not respond to minute shading of vowels, then noth- 
ing can help his choir. He must start on his own ear first. 
If a man, a fine start may be made by reading aloud all the 
words of an anthem in the most richly resonant voice possi- 
ble. If a woman, get some man to do it for you. Listen al- 
ways, and then listen, listen some more. 

Take care of your men’s tone first, therefore, if you would 
have choral tone which can develop thrilling climaxes. It is 
the structural basis of choral tone. 

I shall be happy to answer to the best of my ability in- 
dividual questions regarding anything stated in this article, if 
sent to the Editor. 


®DEAGAN CHIMES TO AFRICA 


J. C. Deagan Inc. of Chicago have completed installation of 
what is said to be the world’s largest tubular chimes, in the 
new City Hall, Pretoria, South Africa. Mr. John Connell, city 
organist of Johannesburg, visited the Deagan factory when he 
toured America as lecture-recitalist a few years ago, and as con- 
sultant for the purchaser, gave the contract to Deagan. Mr. 
Connell is responsible also for another splendid American con- 
tract, for the 4-115-6289 Kimball installed early last year in 
this same building (stoplist in June 1934 T.A.O.). Henry J. 
Schulter, Deagan’s plant superintendent, went to Pretoria with 
Mr. Schulter to personally supervise the installation of ‘the 
twenty-ton carillon.” The hammers, operated electrically, are 
tawhide-tipped, and there is a damper for each chime, the 
hammer striking near the top, the damper operating near the 
bottom of the tube. “This permits of playing lively tunes 
without distortion by overlapping. There are in all thirty- 
two tubular bells, varying in length from 514’ to 12’. The 
chimes can be played either manually or automatically.” The 
automatic-player operates by clock-mechanism so that it can 
be set to begin at any time and play a program of any length. 
The carillon is also equipped to sound the Westminster Chimes 
to mark the quarter-hours. 


* JOHANN NEPOMUK DAVID 


The question: “Can you give me any information about Johann 
Nepomuk David?” 











































































































































































































MR. EARNEST M. SKINNER 
who early this year announced the organization of the Ernest M. Skinner & Son 
Company at Methuen, Mass. A list of Mr. Skinner's inventions and developments 
in the organ world is given on page 125 of this issue. 















The answer: After scouting through innumerable reference 
works we found a small item in a catalogue recently sent from 
Germany and Dr. Oscar E. Schminke provided the following 
translation: 

“Present organist of the Evangelical Christ Church and 
conductor of the Bach Choir in Wels (upper Austria) ; has 
been called to the Conservatory of Music in Leipzig as teacher. 
David has become known in Germany as one of the foremost 
composers of organ music of the present day. Up to the pres- 
ent his compositions have appeared in the Breitkopf & Haertel 
catalogue. On the occasion of the sixtieth yearly celebration 
of the Organists and Conductors Association of Zwickau- 
Plauen a manuscript work of the composer was performed 
with accompaniment of a brass choir: Introitus, Choral, and 
Fugue in C-Minor on a theme by Bruckner.” 

Mr. Edward H. Johe, of Pittsburgh, writes: “David is 
teacher of theory and choral work in the church-music depart- 
ment of the Leipzig Conservatory. His appointment to the 
Conservatory is recent—March, 1935; he came from Muenchen 
to follow Kurt Thomas who went to the Hochschule in Berlin. 
David writes in a severe contrapuntal manner in the field of 
organ and choral music, and he has some fine editing to his 
credit. His edition of ‘The Musical Offering’ was used in the 
Bach-Fest held in Leipzig last summer. I have recently re- 
turned from a period of organ, piano, and choral study in 
Germany, and in the latter I worked under Prof. David.” 









































MY THIRD - PRESBYTERIAN ORGAN 


Some Comments on the New Aeolian-Skinner Organ in Particular and on 
Recent Trends in Organ Design in General 


By Dr. MARSHALL BIDWELL 


Es inquiries concerning the 
new Aeolian-Skinner in the Third Presbyterian Church, Pitts- 
burgh, give me an excuse for expressing some rather strongly- 
intrenched opinions regarding organ design. I judge from 
one or two letters that some readers feel that this organ 
represents a step backward in the evolution of correct de- 
sign. So I may as well state at the beginning that this or- 
gan may be said to represent a protest against some recent 
tendences which I feel are not wholly beneficial. 

Let us note first that part of the Great is enclosed. I have 
never been an advocate of the principle of total enclosure, 
but I strongly favor enclosing the Great flutes, reeds, and mix- 
tures—which greatly enhances the expressive possibilities; it 
is inconceivable to me how anyone can fail to see the ad- 
vantages of this treatment. After all, concert music is played 
on a church organ, which I do not regard as the impersonal 
instrument some would have it. While there is nothing new 
in the partial-enclosure plan, it must be admitted that it has 
not always met with success. Opponents of this system have 
stated that a proper balance between open and enclosed flue- 
work is impossible. In our case, there is a perfect blend and 
balance when the shutters are open. Does a Swell Mixture 
lose any of its bloom by being enclosed? And what if it 
should? Would not any practical organist be willing to sacti- 
fice a little of bloom for greater flexibility and higher musical 
satisfaction? Organists who play this expressive type for any 
time can never be satisfied to go back to the unenclosed Great. 

Someone has expressed surprise that there are three Diapa- 
sons in the Great. Why should it be assumed that three is 
too many, without knowing the strength of these voices, the 
wind-pressures, or the size of the church? It so happens that 
this organ is placed in a none-too-resonant auditorium seating 
1500, and these Diapasons are voiced on 334” wind. Should 
we not accept the principle that a large number of soft stops, 
voiced on moderate wind, produces a more satisfactory effect 
than a few blatant ones? If however an organist feels there 
is too much 8’ tone for contrapuntal playing (which I do not 
admit in this case) Diapason No. 1 can be omicted. I am 
dead set against this peculiar fad of a minimum of 8’ tone 
with a preponderance of mutations above it. There was some 
excuse for it in the seventeenth century when the wind-supply 
was inadequate. Such practise produces clarity and the “blaze 
of color” we hear so much about, but sacrifices some other 
very desirable things. In our case, a less amount of 8’ tone 
would have been disastrous. The Diapasons, broadly speak- 
ing, are of the foundational type and the theorists will prob- 
ably be disappointed to discover that they are perfectly clear 
in the lower octaves. 

An organist who recently returned from a year’s study 
in Germany is most enthusiastic over the fine balance and 
blend of the flue-work in this Great division. There is a 
beautiful homogeneity of tone, the mutation ranks are really 
a part of the ensemble and not the least bit obtrusive. Why 
this mania for having two or three mixtures when one answers 
the purpose? This organist was also surprised to find such 
a delightful clarity when playing rapid passages in the lower 
registers. 

Let us now take up the matter of Swell reeds. I consider 
it a mistake to put French Trumpets in the average American 


church organ. They seldom blend with the flue-work unless 
the latter is made hard and “edgy.” My Swell reeds are of 
the smoother type (bordering on the English) but with plenty 
of fire and minus the disagreeable twang which is so ob- 
jectionable to sensitive ears (the ears of musicians and lay- 
men). In a large resonant cathedral it is quite another mat- 
ter, though care should be exercised in every case. 

The Swell Mixture is so constructed that the higher ranks 
do not cut through in the lower octave. One can use the 
Swell-to-Pedal coupler without being conscious of a loud 2’ 
sticking through the tonal texture. This has been my chief 
objection to most Swell mixtures. They are usually impossi- 
ble in the lower octaves. This one is a large-scale, full-bodied 
affair which blends finely with the healthy 8’ and 4’ metal 
flue-work. The 2’ Flautino is purposely voiced softly in order 
to be useful in delicate combinations. There is nothing | 
dislike more than a loud 2’ in a Swell division. 

The 16’ Flute Conique is a valuable improvement over the 
usual Gedeckt, as far as its usefulness in the Pedal is con- 
cerned. As for its effect on the manual, I will have to re- 
serve judgment. It acts as a fine double without imparting 
muddiness, but for very soft passages I am inclined to favor 
the Gedeckt. 

The Choir division in this organ is not intended to serve 
as an ensemble division, desirable as that might be. It is 
here simply an accompanimental division, which is wise in a 
church organ of average size where money and space are 
limited. The Viola is the most useful stop in the whole 
organ, from the standpoint of choir-accompanying. An or- 
ganist from Chicago (none other than the practical organist- 
architect Dr. William H. Barnes) remarked that it is the most 
beautiful stop of its kind he has ever heard. It is of broad, 
mild tone—a sort of Geigen which makes the Choir Diapason 
seem a bit unnecessary. It is more distinctive than the usual 
Viola, having a subtle harmonic which makes it very in- 
triguing. 

The metal 8’ Lieblichgedeckt blends better with the mu- 
tations than does the usual open flute. However, if I were 
doing it again I would have both, and perhaps sacrifice the 
Diapason. But the main point I wish to emphasize is that, 
had I followed the advice of those who insist on a 4’ Prin- 
cipal and Mixture in the Choir, I would have had to sacrifice 
one of the colorful stops which in my opinion are far more 
important. The conception of a Choir division as a sort of 
second Great along the lines of the French Positif is funda- 
mentally sound and quite desirable from the standpoint of 
French music and the works of Bach, but in a church organ 
other considerations take precedence. 

The same applies to the Solo, which certainly should not 
be conceived as an ensemble division. Here again, in an ot- 
gan of this size, such luxuries as a Diapason, Octave, and 
seven-rank Mixture are quite out of place. The essentials of 
a Solo Organ are solo stops, not ensemble stops. My con- 
ception of a church organ is something more than an accom- 
paniment for hymns and anthems, yes, even more than a me- 
dium for the performance of 17th- and 18th-century music. 

The Choir 16’ Gamba is, to all intents and purposes, 4 
Pedal stop. As far as any practical use is concerned, its only 
logical place is in the Choir where its rather assertive tone 
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can be controlled. I once specified a 16’ Gamba for a Swell 
Organ and have always regretted it. Whenever I opened the 
Swell shutters while playing a soft solo on the Swell Oboe, 
the volume of the Pedal string also increased. It should be 
placed with the accompanimental stops where it can be 
handled more practically. From a strictly manual standpoint 
I favor a 16’ Quintaton for the Choir. But a Pedal Gamba 
under expression is indispensable. 

I am compelled to take a rather old-fashioned view in re- 
gard to the Pedal Organ. After much thought, I have come 
to the conclusion that the independent Pedal is not practical 
in the average American organ. The independent Pedal, as 
it exists in a few outstanding instruments of large size, is un- 
questionably a thrilling affair which one must hear to appreci- 
ate. But I maintain that in the case of the organ here, the 
Pedal basses do not stand apart from the manual tone, nor 
do I see any serious detriment in the use of Pedal couplers. 
To be sure, there are passages in the work of Bach where 
an independent Pedal seems almost a necessity, but again I 
ask if it is good sense to design an organ for the sake of a 
few passages and sacrifice more fundamental and useful stops. 
How difficult it is for divergent schools of thought to find a 
common ground! 

The Pedal division should serve two purposes. It should 
by all means furnish a bass for the manuals (as in the case 
of the basses in a symphony orchestra) and it should also be 
able to take independent parts (as do the orchestral basses). 
If the independent Pedal Organ does cost more money—and 
competitive bids generally seem to indicate that it does—why 
cripple a small organ by insisting on something that is not 
worth the money? The independent Pedal is all right in 
theory but thoroughly impractical in the majority of cases if 
it continues to cost more money and thereby prevent the in- 
clusion of other voices that are much more desirable and 
useful. 

May I also add that the 8’ extension of the Contrabass is 
invaluable for use in transcriptions where a pizzicato or soft 
kettledrum effect is desired. Those who advocate eliminating 
all wood-tone from the Pedal have a great deal to answer for. 
Some would go so far as to omit the Bourdon extension. I 
should feel conscience-stricken for crippling an organ to that 
extent, for the value of these effects far outweighs any good 
derived from metal extensions. 

At the risk of being considered a back-number, I vehement- 
ly protest against eliminating the Pedal wood Diapason. Of 
course there are instances where the rumble is objectionable. 
It should not be used in contrapuntal playing in mezzoforte 
passages. We also have a pedal Contrabass and Violone 
which, with their extensions, provide a good, clear Pedal. 
But we have retained the wood Diapason which gives a 
solidity and depth to the organ structure that is sadly lacking 
in most instruments which omit it. Only a Pedal structure of 
enormous proportions can compensate for its absence. In this 
organ we have the solidarity of foundation Diapasons plus a 
more or less ponderous Pedal for use in hymns and the play- 
ing of dignified, slow-moving pieces such as the Bach chorales, 
and still we have clarity. One evening recently I heard an 
orchestra play the Bach Passacaglia. How disappointing it 
was! What I missed most was a Pedal of real depth. I feel 
much the same way about some recent installations where 
nothing but metal is used in the Pedal. Leaving wood tone 
out of the Pedal is, I believe, one of the most serious mis- 
takes of the times. 

_ It would be unfair to maintain that the organ has not vastly 
improved within the last ten years. The return of the classic 
organ has been decidedly beneficial on the whole. Perhaps 
the last five years have witnessed the most healthy improve- 
ments. We have become educated to no longer tolerate or- 
gans with dull, lifeless Phonon Diapasons, Tibias, over-keen 


strings, and Cornopeans with a sickly tone. Let us hope that 
these will never be resurrected. Let us be thankful that a 
really scientific build-up has at last been attempted. But it 
is wisdom to know where to stop. When mixture tone be- 
comes excessive, and distinctive colors are omitted from speci- 
fications, it is time to call a halt. In this sense I am a re- 
actionary. Is it not conceivable that an organ can be built to 
contain a high degree of clarity, fine balance, and brilliance, 
and still retain distinctive individual colors and a warmth of 
tone throughout? I know that this is not too much to ask, 
for Mr. G. Donald Harrison has done it superbly in this in- 
stance. I record my great admiration for his versatility in 
being able so successfully to provide more than one type of 
organ. I would hate to be in any builder's shoes these days. 
Hats off to a man who, in these quarrelsome times, can pro- 
vide the organist of any church exactly the type that organist 
desires. 

A letter received from Dr. Barnes since his visit here voices 
so adequately my own feeling about this organ that I take the 
liberty, with his permission, of quoting from it: 

“Your church organ combines just about all the best 
elements in both the old and the new, and I cannot help but 
feel that it would suit me personally to play, Sunday after 
Sunday for years to come, a great deal better than the extreme 
classic examples. I am more than suspicious that these ex- 
treme ones will become just as out-dated and curious in ten 
years as the extremely Phononey and Tibia organs of ten years 
or more ago sound to us now. It seems reasonable that the 
truth lies somewhere between these two extremes, and you 
have just about hit upon the happy medium, which will prove 
most satisfactory over the longest period of time. Fads and 
fancies and extreme swings are best avoided, if you don’t want 
to do a lot of explaining ten years from now. My congratu- 
lations to you.” 

It is refreshing to hear from an organ authority who views 
organ design from the practical rather than the theoretical 
viewpoint. This cannot be over-emphasized. The strictly 
ensemble organ has only a limited use, for the Pedal is apt 
to be weak, and the separate manuals, with their excessive 
mixture-work, all sound pretty much the same. The ears grow 
tired of this sort of thing. To obtain an ideal ensemble we 
are 1told that each individual voice must sacrifice a part of 
its distinctive quality so as to make a perfect blend. The 
over-worked term used in this connection is “coalesce.” Thus, 
all flutes, strings, Diapasons, and reeds must, to some extent, 
take on the character of each other and tend towards pretty 
much the same harmonic texture. If each set of pipes and 
each manual tends to be only a copy of another, just where, 
may I ask, does the element of variety of color come in? Are 
we to let the orchestra have all the color? 

I do not claim to have brought forth anything new in all 
this discussion. It is old stuff, but rather timely, I think. 
Organ design will reach its ideal state when there arises a 
wise discrimination as to what is of greatest usefulness. There 
is a certain analogy between the experiments of the organ 
ensemble enthusiasts and the much maligned brain trust in 
Washington; I for one admire that group whenever they 

—t.a.o.— 

1On this point the air has not yet been clarified. The reformer 
is likely to be misunderstood, or even misquoted unintentionally. What 
these clarifiers are trying to do is to get rid of muddiness of too 
much Bourdon-like tone. If in their efforts they seem to go to the 
other extreme of eliminating also such lovely qualities as, for ex- 
ample, the Clarinet and French Horn, the reader will, if he feels as 
we do about it, sneak these voices in when the clarifiers aren't look- 
ing. However, in any well-trained chorus, the conductor will cer- 
tainly mould all his voices into one harmonious ensemble; any mem- 
ber with a voice that is too individualistic will be gently ousted. 
The best example of this new type of organ at the present writing 
is that in the Groton School; we believe any reader seriously inter- 


ested in these matters should listen to and test that organ rather 
intently.— Eb. 





124 





© PITTSBU 
The Third 





32 


16 


16 
8 





4 


8 


2/3 


wwe 


oO He OO 


q 


16 
8 


2 2/3 
IV 








GREAT: 
UNEXPRESSIVE 


SWELL: V-20. 






RGH, PA. 
Presbyterian Church 


Aeolian-Skinner Organ Co. 


Organist, Dr. Marshall Bidwell 
Dedicated, Jan. 8, 1936 
Recitalist, Dr. Bidwell 
V-56. R-62. 
PEDAL: 


S-77. 
V-5. R-5. 
BOURDON 49 
Low 7 resultant 
Resultant 
Diapason-Bourdon 
DIAPASON 32w 
Diapason (G) 
Bourdon 
Flute Conique (S) 
CONTRABASS 56 
VIOLONE 44 
Gamba (C) 
3ourdon 
Flute Conique (S) 
Contrabass 
Violone 
Flute Conique (S) 
Contrabass 
TROMBONE 56 
Trombone 
Trombone 
Chimes (G) 
V-13. R-16. 


S-19. 


S-17. 


DIAPASON 61 
DIAPASON-1 61 
DIAPASON-?2 61 
DIAPASON-3 61 
HARMONIC FLUTE 61 
OCTAVE 61 


EXPRESSIVE 


CLARIBEL FLUTE 61 
Kleinerzahler (C) 
WALDFLOETE 61 
TWELFTH 61 
FIFTEENTH 61 
MIXTURE 244 
12-15-19-22 
TROMBA 61 
CLARION 61 
Harp (C) 
CHIMES 25 
Harp-Celesta (C) 
R-23. S-20. 
FLUTE CONIQUE 7%3 
DIAPASON 73 
ROHRFLOETE 73 
FLAUTO DOLCE 73 
FLUTE CELESTE 73 
SALICIONAL 73 
VOIX CELESTE 73 
V. DDORCHESTRE 73 
OCTAVE 73 
CHIMNEY FLUTE 73 
VIOLINA 73° 
NASARD 61 
FLAUTINO 61 
MIXTURE 244 
12-15-19-22 
FAGOTTO 73 
CORNOPEAN 73 
TRUMPET 73 


CHOIR: 
16 GAMBA 73 


B-14. P-4062. 
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OBOE 73 

VOX HUMANA 73 

4 CLARION 73 
Tremulant 

V-12. R-12. S-14. 


8 DIAPASON 73 
ERZAHLER 73 
KLINERZAHLER 73 
GEDECKT 73 


VIOLA 73 

4 LIEBLICHFLOETE 73 

2 2/3 NASARD 61 

2 PICCOLO 61 

1 3/5 TIERCE 61 

8 CLARINET 73 
ORCH. OBOE 61 
HARP 61 

4 Harp-Celesta 
Tremulant 

SOLO: V-6. R-6. S-7. 

8 ORCH. FLUTE 73 
GAMBA 73 


GAMBA CELESTE 73 
TUBA MIRABILIS 73 
FRENCH HORN 73 
ENGLISH HORN 73 
Chimes (G) 


Tremulant 


COUPLERS 35: 
Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 
8-4 


Gt.: G-16-4.. S-16-8-4. C-16-8- 
L-16-8-4. 
Sw.: G. §-16-4. L-16-8-4. 


Ch.: S-16-8-4. C-16-4. 
Solo (L): G. S-8-4. 


ACCESSORIES 
Combons 54: P-9. G-9. 
C-10. L-8. Tutti-8. 
Great, Swell, and Choir combons 
operate Pedal combons by onoroffs. 
eee 8: GS... 
Register. 
Reversible 12: 
shutters to Swell 
selected couplers. 


L-16-4. 


S-10. 


Full organ. All 
shoe, 


Onoroffs 6: 16’ manual stops, 32’ 
Pedal stops, Celesta dampers, and 
the three operating Pedal combons 


from manual combons. 


Swell No. 6 and Solo No. 1 com- 
bon are operated also by pedal stud. 
Full-organ and register crescendo 
automatically cut off the Tremulants. 
As a matter of record, the dedi- 


catory recital: 

Gade, Chorale Fantasie 

Boccherini, Minuet 

Sammartini, Allegro Vivace 

Schubert, Ave Maria 

Bach, Now let all the heavens 
Passacaglia 

Debussy, Blessed Damozel 

Korsakov, Sheherezade 

Wagner, Tristan: Liebestod 

Tchaikowsky, Sugar-Plum Fairy 

Saint-Saens, Swan 

Sibelius, Berghall Church Bells 
Finlandia 
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T.A.O. SPECIFICATIONS | 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. | 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- | 
ling Voices, Borrows, extensions, etc. | 
B—BORROW: A second use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 
DIVISLONS h—harmonic 
A—Accompaniment lI—languid 


B—Bombarde m—metal 


C—Choir m-r—mouth-width 
E—Echo o—open 
F—Fanfare r—reeds 
G—Great rs—repeat stroke 
H—Harmonic 2r—two rank, etc. 
I—CelestIal s—scale 
L—SoLo s—sharp 
N—StriNg s—spotted metal 
O—Orchestral s—stopped 
P—Pedal sb—stopped bass 
R—GregoRian ss—single stroke 
8—Swell t—tapered to 
T—Trombone t—tin 
U—Unit Augment- t—triple 
ation te—tenor C 
V—PositiVe u—cut-up 
VARIOUS uex—unexpressive 
b—bars w—wind-pressure 
b—-bearded w—wood 
ce—cylinders wm—wood & met. 
ec—cres, chamber z—zinc 
d—double “—-wind pressure 
f—flat “—diam. of pipe 


'—pitch of lowest 


fr—free reed 
pipe in the rank 


h—halving on 


SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

CCC-16'. CC-8’. C-4'. cl-2’%. ct-1’. 











c3-6", cf-3”. 











and ten 


The stoplist undoubtedly repre- 
sents a combination of Dr. Bidwell’s 
and the builder’s ideas. Notice the 
somewhat unusual couplers, and the 
absence of others; the location of 
these couplers in the console goes 
entirely by division, to-Pedal first, 
then to the various manuals by man- 
ual groups, in each case the 16-8-4 
sets being kept together. Notice al- 
so that Dr. Bidwell did not ask for a 
single off-unison coupler, and _ that 
the usual Choir-to-Swell couplers are 
absent. 


@ ALBAN BERG 

whose opera “Wozzeck” was given 
in 1931 by Leopold Stokowski in 
Philadelphia, and later at the Metro- 
politan, New York, died of blood 
poisoning Dec. 24, 1935, in Vienna. 
He was born Feb. 9, 1885, in Vienna. 
“Wozzeck” was called “the most dis 
cussed new work” of the generation. 


@ SALT LAKE CITY 

A harp is being added to the 4m 
Austin in Mormon Tabernacle; J. 
J. Horonto is doing the installa 
tion; Kohler-Liebich made the 
Harp and the Organ Supply Co. 
the action. 
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have made an honest effort to effect reforms and thereby 
give aid to the *greatest number of people. Shall the prac- 
tical organists of the country calmly sit by and do nothing 
about it? Shall we allow a small minority to impose their 
their schemes on the builders and thus dictate the present 
style of organ tone—which may be “obsolete tomorrow? 

I shall have to forego anything in the way of a detailed 
description of this organ. While that might have been inter- 
esting, I had quite a different purpose in writing this article. 
After all, it is not altogether satisfactory to try to describe 
tone qualities in words. It is more to the point if I urge my 
readers to come and hear this organ, try it, and judge for 
themselves. The June convention will furnish a splendid 
opportunity. 

In closing may I make reference to a statement which I 
often hear and which never fails to amuse me? The state- 
ment is made that in playing the works of Bach, all the ex- 
pression is found on the printed page. ‘The music speaks 
for itself. Don’t try to interpret Bach. Just play the notes 
and the interpretation will take care of itself.” How con- 
venient! Now I pray you, how long would we tolerate a 
pianist or conductor who followed such a thesis? Does Tos- 
canini or Stokowski use no imagination beyond the printed 
page? If organists really think so, why don’t they listen to 
orchestras and learn something? Of course I will grant that 
changes in registration in Bach can be overdone; jumping 
from sforzando to the Aeoline, or pumping of swell-pedals, 
is in poor taste. But let’s be sensible about this thing. Did 
Bach intend that his music be played like a machine? Was 
it not the custom in those days for composers to omit ex- 
pression marks, thus leaving the interpretation to the per- 
former? How about those little subtleties, a slight stress on a 

—+t.2.0.— 


2What are the facts? That unemployment has not decreased, in 
spite of spending billions which we and our children will be forced 
to pay back in years to come; municipalities, counties, and states are 
still in a mad scramble to levy new taxes for new “relief of unem- 
ployment” measures; those in the low-salary classes have been penal- 
ized something like 40% on every necessity from bacon to clothes; 
more than 70% of the voters have, as the Literary Digest proves, 
weighed the result in the balance and found it wanting; non-producers 
(government regulators) have increased 35% in two years and the 
producers (tax-payers) must now support 35% more government. 
In other words, we pay 40% more for 35% less and though 70% of 
us strenuously object to it we've got to foot the bill. We have bribed 
and forced our American farmers to kill their flocks and plow under 
the crops—and according to figures in the Scientific American, the 
imports rose from 27 million units of farm produce in 1934 to 123 
million units in 1935, while the exports of farm products fell from 
400 million units in 1934 to 96 million in 1935. The Roosevelt 
Raw Deal forced Americans to buy almost five times as much farm 
produce from abroad and allowed American farmers to sell less than 
one-fourth as much abroad—all in a Roosevelt plan of giving the 
American farmers more money. Is that sanity or insanity ?—Ep. 

Quality is always in the minority. T.A.O. appeals to each minority 
to voice its opinions, both on equal footing. The ideal discussion will 
result when a man like Dr. Bidwell has his own new organ to dis- 
cuss in direct comparison with his experiences in hearing and playing 
an organ built by the opposing minority—and the Groton organ is 
the only one of that type in America at the present writing, so far 
as we know.—Ep. 

‘Classic organ is subject to the handicap of various interpretations. 
As here used it would refer to the organs representing the best of 
the Bach period. But as used by that “small minority” who would 
“impose their schemes on the builders” it means something as radi- 
cally different from the Bach organ of 1726 as from the American 
organ of 1926. We do not invite debate on either side; the “small 
minority” and their champions are already doing their best to explain 
just what they mean, and ultimately their meaning will be made 
clear so that there need be no further misunderstanding. We merely 
want the reader, struggling to understand what it’s all about, to be 
on his guard until such time as he can hear one of these “small 
minority” organs. It took me about four years to begin to under- 
stand; then I heard one, and I consider it a great step forward. We 
ask, as already stated in Footnote 3, that eminent organists in actual 
Possession of thoroughly modern organs built on either design express 
pei unafraid convictions, just as Dr. Bidwell has so eloquently 
lone.—Ep, 


note here, an accent there, and the natural crescendoes and 
diminuendos where the structure of the music requires it— 
those subtle variations in tempo and phrasing which give such 
distinction to the great interpreters of Bach in other branches 
of the art? Organists are different though. They must be 
admonished to just play the notes. 

I hope we hear no more of this silly nonsense. Those who 
adhere to such an absurd idea may as well cling to the ‘classic 
organ, for its bright texture will at any rate save their play- 
ing from being too frightfully dull. Those who have no 
elasticity in their emotional make-up cannot be expected to 
appreciate anything better. 





Mr. ERNEST M. SKINNER’S RECORD 
A Brief Review of His Career and List 


of His Important Inventions 


Havinc established himself 
again in his own independent business, under the name Ernest 
M. Skinner & Son Co. with office and factory in the former 
Serlo Hall in which the famous Boston Music Hall organ is 
housed at Methuen, Mass., a brief summary of the tonal and 
mechanical inventions and developments of the man who “has 
done more for the organ than any other man that ever lived,” 
to quote an appraisal voiced by many persons in the or- 
gan profession, may be of interest. Mr. Skinner has pre- 
pared the accompanying list for T.A.O. readers; it represents 
what he considers his most important contributions to the art 
of organ building through his half-century of activity, a half- 
century that should be celebrated widely at this time, as mark- 
ing the completion of his first fifty years of organ building. 

It often happens that two men entirely ignorant of the ac- 
tivities of each other invent or develop the same basic idea at 
one and the same time. The only way to determine such over- 
lapping of activities is by publication of such facts as are avail- 
able, trusting to all interested persons to add whatever other 
details may be deemed valuable for clarifying and establishing 
the actual record. 

Mr. Skinner, as all who know him personally will recognize, 
is a born ‘scrapper’ who is so intensely interested in his chosen 
realm of organ-building that it has kept him about twenty years 
younger—in mind, heart, and body—than the calendar would 
say. If you want an interesting time of it, start an argument 
with Mr. Skinner. 

We start no arguments but merely in deserved tribute to 
one of the great men of the world of organ-building repro- 
duce herewith the list Mr. Skinner has given. No chronologi- 
cal or other order is represented by the list, and some of it will 
be intelligible only to practical organ-builders, but for the 
sake of record, here it is: 


MECHANICAL 

1. Closed-circuit stop-action, substituting a high-resistance 
magnet and single contact at the stop, in place of low-resist- 
ance on-and-off magnets, with cut-out contacts at the magnets. 
(The high-resistance magnet passes very little current, com- 
pared to the low-resistance. Formerly two magnets were used. 
With the cut-out, the mechanism uses current only when the 
stop is moving. With the system formerly prevailing, the 
register-crescendo would have been impossible.) 

2. A pneumatic chest action having double motor and 
valves, “functioning with minute quantity of wind at great 
speed, giving the organ as responsive an action as the piano.” 

3. Magnet of high resistance, with an armature of fixed 
movement that cannot be mal-adjusted; now the oldest motor- 
and-magnet combination used in organ building—"the first 














satisfactory electro-pneumatic action,” which has now been in 
use about forty years. 

4. The register-crescendo. 

5. The pitman chest, “more properly the Skinner pitman 
chest,” devised about 1898. Mr. Skinner does not know who 
gave it the name, though he is sure he did not. This with 
No. 2 will be illustrated and described in a later issue. It 
was first used in the organ in the Dutch Reformed, Flatbush, 
Brooklyn. ‘ 

6. Duplex pitman chest—making it possible to draw one 
and the same stop independently on two manuals. Used in 
1901, in the Unitarian Church, Ludlow, Vt. 

7. Bass chests giving the larger manual pipes an inde- 
pendent wind supply, instead of conducting their wind off 
the normal chest. 

8. Tubular action using the principle noted in No. 2, hav- 
ing electric-action speed. An example exists, now forty years 
old, in the Church of the Savior, Brooklyn. 

9. Pneumatic swell-engine built on the ‘hunting’ principle, 
with “perfect synchronism between motor and shutters.”: This 
was Mr. Skinner’s first patent. 

10. Whiffletree swell-engine. 

11. Design for swell-shutters, bearings, and toggles, giv- 
ing a uniform distribution of movement and effect. 

12. Frictionless connection between swell-engine and shut- 
ters—not yet made public. 

13. Noiseless quick-acting reservoir valve adaptable to any 
pressure. 

14. Adjustable pressure-reducing valve having neither 
springs nor weights. 

15. Remote-control combination mechanism having but 
two contacts for each stop—making possible the capture-system 
of combination setting. 

16. Electro-pneumatic stop-action for use with capture- 
system of combinations. 

17. Movable console with stops on swinging-doors which 
when closed also receive the rolltop cover; now obsolete. First 
used in South Congregational, New Britain, Conn., in 1897. 

18. Themodist, as used in the Pianola—and automatic- 
player device for the piano, accenting the melody or any other 
desirable notes. 

19. Accenting-valve, as used in the Ampico. 

20. Player mechanisms for the organ by which a compass 
of three octaves is controlled from a single octave of ducts 
that also optionally operate the stops; each duct has seven 
functions. It permits playing the organ in the orchestral 
idiom, each note of a chord sounding a different tone. 

21. Mechanism to control crescendos from automatic rolls 
—not yet made public. 

22. Stop-drawing mechanism for player organs—not yet 
rade public. 

23. Sostenuto. 

24. Melody-coupler—for playing the octave of the top 
note of any chord. An example in Holy Trinity, Brooklyn. 

25. Pneumatic transformer for stepping up wind-pressure 
above pressure supplied by the bellows, and in another form 
for changing pressure to a partial vacuum for use with player 
mechanisms. 

26. Recording mechanism for “marking master-sheets with 
exactitude, as the organist performs.” 

In his first book, The Modern Organ published in 1917 
(the second book, virtually completed in manuscript, is now 
being prepared for publication) Mr. Skinner claimed that the 
wind-stream of a flue pipe does not impinge against the upper- 
lip; “this was contrary to all previous theories, but has been 
proved true, and resulted in abandoning the sharpened lip” 
some thirty-four years ago by Mr. Skinner, making “great im- 
provement in the speech of all metal flue-pipes, especially 
strings.” Mr. Skinner's claim that ‘‘the speed of sound-waves 
vary with scale and pressure was received with skepticisms but 
has been generally accepted since.” 
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The following list is given in chronological sequence and 
“is to imply authentic orchestral parallels.” 
TONAL DEVELOPMENTS 
Orchestral Oboe 
Cor Anglais—no tuning-roll on the gland. 
Corno di Bassetto 
Orchestral Bassoon 
Heckelphone 
Strings—of true orchestral character. 
Flugel Horn 
DEVELOPED IN TAPERED PIPES 
Flute Celeste—name changed to Muted Strings. 







Dulcet, 2-ranks. fj 
Erzaehler—sounding the fundamental and octave with equal 
prominence. 
Kleinerzaehler, 2-ranks—compound celeste, one an octave 
above. y¢ 
Gamba Celeste—very broad and powerful, on high-wind; n 
first example in Cathedral of St. John, New York. 
OTHER DEVELOPMENTS of 
Flauto Mirabilis. Ca’ 
Bombarde 32’—new type, heavy wind; first example, Col- as 
lege of the City of New York. me 
Violone 32’—of wood, with new type of languet; first ex- on 
rel 


ample, Cathedral of St. John. 


Sub-Bass 32’—substitute for open pipes where height is Br. 
lacking; example in St. Thomas’, New York. no} 
Fagotto 32’—designed as a substitute for 32’ Violone where 808 
height is lacking, as the Violone “cannot be conveniently of 
mitered.’ First example, Princeton University. “It proved of gla 
great value in smaller instruments, as in St. James’ Church, thir 
Danbury, Conn., and the National Cathedral, Washington, you 
D.C. don 
Mr. Skinner was born Jan. 15, 1866, in Clarion, Pa. His chur 
first official contact with the organ was as blower-boy in the BIeg 
Baptist Church, Taunton, Mass., and his first organ-building hym 
job was repairing a leak in the bellows of that organ. In radi 
1886 he entered the organ factory of George H. Ryder, Read- ll t 
ing, Mass., and his first duty was to sweep the shop. Four W 
years later he went to work in the Hutchings factory in Bos- a du 
ton, departed for a short experimental period with Jesse advic 
Woodberry of Boston, soon to return to the Hutchings shop. hop 
€ 


In 1901, after a visit to England and France, Mr. Skinner left 
Hutchings and started in business for himself in South Boston. =P 


In 1905 a stock company was formed, the Ernest M. Skinner of th 
Co., which later became the Skinner Organ Co. and then the ¢rend 
Aeolian-Skinner Organ Co. Early this year old relationships and f 
were severed and the Ernest M. Skinner & Son Co. was organ Th 
ized. And so, on to future —T.S.B. the er 
Is sel 
ge reheat 
© VIVI-TONE CLAVIER = th 
The Vivi-Tone Company announces its ‘‘vast improvement over pes , 
the piano,” an electrotone “as superior to the piano as the pe hg 
radio is to the phonograph.” It is marketed as a Vivi-Tone, dha 
with no claims to being a piano, organ, or any other long: if ' 
established instrument. “The piano has only one type of mu- che hy 
sical tone. The Vivi-Tone Clavier has the distinct tonal quali- ie Y 
ties of the harp, piano, organ, and vibraphone.” A technical the : f 
description is promised for later columns. It is a one-manual, a = 
six-octave, no-pedal instrument. ‘ 
© ROY E. HARRIS And he 
of the faculty of Westminster Choir School, had his Pre- anewer 
lude and Fugue for strings performed by the Philadelphia bm th 
Orchestra Feb. 28 and 29. On the same dates his Second Fe] fc 
Symphony was performed by the Boston Symphony. His : & 


“Song for Occupation” was first performed about a year 4g0 Ameri 
and was on the repertoire of the Westminster Choir for 1 of oe 
recent tour; it will be sung at the Olympic celebrations 4 
Berlin this summer. hel 
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EDITORIAL COMMENTS 








AND REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Hymnals « France « and lype 


We HAVE WORKED eighteen 
years—part of the time intelligently—to improve the content; 
now we take another try at the dressing. Like it? 

Mr. Donald F. Nixdorf starts it this month; he is speaking 
of bad tunes in the new Methodist hymnal: ‘The first one I 
came across was the lovely Londonderry Air; others know it 
as ‘Danny Boy’ and now and then we hear groups of big burly 
men wishing they ‘were the tender apple-blossom’ to the same 
melody. You can also find ‘All through the night’ with 
religious words and even a response set to the melody of the 
Brahms Lullaby . . . Adding religious words to a melody does 
not form a worthwhile hymn. I wonder what the non church- 
goer will conclude as he passes a church and hears this type 
of melody being sung lustily through the dignity of stained- 
glass windows. There is a modern adage that ‘no matter how 
thin you slice it, it’s still baloney’. No matter what words 
you put with these traditional melodies the original will pre- 
dominate. Hymntunes should be written expressly for the 
church and not arranged from pretty folk-tunes. When con- 
gregations go through the words in parrot fashion and sing the 
hymns simply because they have heard the melodies over the 
radio and liked them, something is wrong. If this is worship, 
I'll take vanilla. So what?” 

What? Inconsistency, chiefly; the clergy, specifically. Even 
a dumb clergyman knows enough to take a heating engineer’s 
advice about the furnace when installing a heating plant, but 
when it comes to hymns, the dumber they are the better they 
like them, and instead of having organists whose interests and 
sympathies are with the church exclusively supervise the music 
of the new hymnals, a lot of old fossil, commonly called rev- 
erends, decide to supervise the new hymnals themselves, words 
and music. 

The only thing an organist can do about it is to root out 
the evil-smelling hymns by ridicule. Every time such a hymn 
is selected by your pastor, rehearse it at your regular choir 
tehearsal and have the choir sing not the false text set to it 
but the original text that rightly belonged to it and eternally 
will, And then rig up a few parodies on it, and have a riot- 
ous good time. Every chorister in the bunch will spread the 
news far and wide, and sooner or later the preacher will dis- 
cover what a fool he’s been. He'll be cured. 

If any pious elder says solemnly that one bad hymn in 
the hymnal can’t hurt the book, that you should ignore it, 
teply that one dead fly in his cup of coffee shouldn’t spoil 
the coffee either and you'll expect him to brush the dead fly 
aside with his spoon while he drinks the coffee. 

—t.s.b.— 
And here’s one too good to keep. It’s about study abroad, in 
answer to our own questions in behalf of a friend; it begins 
with the strict understanding that it is given in confidence and 
solely for the personal guidance of your correspondent.” We 
shall not violate that restriction, but— 

“Organ study abroad has become a sort of minor racket. 
Americans are easily milked when they get on the other side 
of the water. For this reason I hesitate . . . If your friend is 
more of an artist than a business man and if he feels that he 
must study in France, I would advise him to make no previous 


arrangements whatever but go to Paris and spend two Sundays 
listening . . . He could then form his own opinion and would 
waste much less time than he would if he accepted a collection 
of personal prejudices from someone like myself. . . . 

“About practise facilities: In England the custom is similar 
to that we have over here: a student makes arrangements to 
do his work in a church, at a more or less reasonable fee. In 
Frafice the better organists have small organs in their homes, 
and because Catholic churches are in constant use all day long, 
these men do all their practising at home. A student can 
rarely get access to an organ and has to put up with a pedal- 
piano or, what is worse, a two-manual-and-pedai harmonium.” 

His advice is so excellent that it will be useful to many 
American organists this summer and for many summers to 
come. Not only useful but worth a great many dollars to 
each one who reads it carefully. 

—t.s.b.— 
Here’s a good one. It comes from Mr. J. H. McGaw, organ- 
builder, of Green Bay, Wisc. He’s writing about our March 
front-cover; he begins with congratulations on the change, 
and then: 

“That cock-eyed, anthropoid ‘G’ in the old lettering used 
to irritate me beyond all reason. The name of the organ- 
case pictured on the cover-plate was hidden somewhere in 
the magazine. After finding the index, with its maze of titles, 
sub-titles, cross-indexes, asterisks and what not, you probably 
found what you were looking for, but I assure you the process 
was most infuriating. Thank you so much for this change.” 

That letter gave me more fun than I've had in a dog's age. 
As I wrote to Mr. McGaw, why didn’t he yell long ago? True, 
it might not have done any good, but then again you never 
can tell; it might. But thanks for whatever improvement was 
made in the March issue and is further observable in the pres- 
ent issue should go not to T.A.O. but to Mr. C. R. Sofield in 
charge of all that’s artistic in typography in the plant of the 
printers of T.A.O. He too particularly objected to that 
“anthropoid ‘G’"’ and when the word got around that the old 
headings were to go, he spent many valuable hours designing 
and specifying the improvements inaugurated herewith. For 
that we are most grateful to him. 

In noticing the changes, Mr. C. A. van Buskirk gave this 
warning: 

“A tavorite in another field changed so radically with its 
new format that I failed to renew, after having taken it for 
over eleven years.” 

The only change we would like to make in the content of 
the magazine is to concentrate still further on words that say 
something, eliminating those that do not. There is no room 
in T.A.O. to talk about the high and holy place of music in 
the church service, or the sacred duties of the organist, or the 
need for a higher type of repertoire. Any child would say 
every one of those things right off the bat, if given the oppor- 
tunity. We want to avoid the trite and reserve our space for 
saying things that count, things that help Miss Soosie and Dr. 
Pedalthumper. And in the last analysis the only difference 
between our Miss Soosie and Dr. Pedalthumper is that Miss 
Soosie grasps eagerly and openly for every word of practical 
help, while the good Doctor couldn't be caught being helped 
by anybody; he seeks the privacy of his own study before 
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admitting even to himself the need of a possible new idea. 

T.A.O. is the product of many hearts, minds, and hands. 
It's the voice of the profession, in its better and soberest judg- 
ment. It doesn’t exist to flatter a favored few, for we all know 
that flattery doesn’t pay. It doesn’t even exist primarily to 
make money for its owners, for with both eyes open it felt 
conscience-compelled last year to reject the making of rather 
attractive money, and even from the pages of the present issue 
two proffered advertisements have been rejected. I think if 
conscience is to guide what the text pages say, it ought also 
guide what the advertising pages are permitted to say. Three 
days prior to the writing of these comments there came to 
my desk a music magazine whose text pages said of a specific 
product that it was not good and should not be bought, but 
the back-cover page of advertising said much more eloquently 
and artistically that that same product certainly was good and 
worth a lot more than it could cost. Where conscience was 
the guide, black was black and white was white; where money- 
making was the guide, well maybe black was white after all. 
This magazine was printed in two colors; its ethics seem to 
run the same way. 

Anyway here we go on the same old path, but with a brand 
new coat of paint, and a hearty thanks for the brickbats, 
bouquets, boosts, and cooperation that have flown thick and 
fast all around us on the path—in spite of an antiquated mast- 
head, an anthropoid ‘G’ and a mystifying front-cover plate. 


—t.s.b.— 


Two years ago Americans began for the first time in history 
the destruction of the crops and flocks our forefathers always 
considered a gift from the hand of God; in fact our nation 
had set up a special day of thanksgiving for those herds and 
crops, thanksgiving to God—a day of celebration unique 
among nations. Then came drought, and dust-storms of a sort 
this nation had never seen. We wouldn’t take warning. The 
command, ‘Be fruitful and multiply,” was changed by presi- 
dential and congressional edict to “Be profligate and destroy.” 

It is barely possible that a benevolent Providence has looked 
down upon a nation turning itself to the destruction of His 
bounties and has decided to Himself take a hand in the busi- 
ness of destruction. Floods the like of which this nation 
never witnessed before have come upon us. By accident? 

Thanks to the church, it is popular today to only pretend 
to believe the lessons the Bible obviously teaches, but not to 
believe. We've become a nation of spineless animals, intent 
upon putting into practise our idiotic, though Utopian, Town- 
send Plans and Roosevelt Farm Plans—everything that 
promises to give us more money for less work. It’s all non- 
sense, that stuff about being fruitful and multiplying, about 
earning our bread by the sweat of our brows. It was only 
God who said that. Townsend, Roosevelt, and Congress have 
better ways. 

What sort of a nation are we anyway ?—T.S.B. 


® ONE FROM THE WEST 

“Knowing your feeling about the present administration, you 
may be interested to know that under some ‘adult education’ 
plan, a young man has been giving free organ lessons (class 
instruction) and thus ‘earning his own way through college.’ 
After her fourth lesson, one of the pupils was endeavoring to 
master the whole of the C-Minor Sonata of Guilmant. This 
has been going on for over a year now in the Tacoma, Wash- 
ington, district.” Fine. That's Washington's idea of helping 
employment—by depriving organists of the few pupils they 
might otherwise get. We suggest a national organ-building 
factory now, to build free organs for churches. That would 
help the organ industry; it would relieve organ builders of 
every worry, by putting them entirely out of business. We're 
a nation of utterly helpless babies. We can’t do anything for 
ourselves. We must have a paternal government do everything 
for us. 





®A BETTER PLAN THAN PRIZES 
By Dr. CHARLES N. BOYD 


Dr. Diggle’s remarks about the sale of prize-anthems brings 
up a subject on which I have meditated a great deal. As 
either judge or chorus-director I have been mixed up with a 
number of prize compositions, and I can think of only two 
exceptions which proved really popular. 

Therefore I have come to the conclusion that prize-money 
as an incentive to new compositions is not as good an invest- 
ment as the same amount of money devoted to propaganda for 
a good composition not written to order. Any experienced 
musician can name pieces which need only publicity to suc- 
ceed, in the best sense, and prize-money might well be spent 
on such a proposition. 

This may not be a new idea, but I do not think it would 
hurt to stir it up a bit. 


OuR SUGGESTION 

The leaders in any realm are they who take the trouble to pub- 
licly say what they think, or who make a real effort to do some- 
thing. Dr. Boyd’s suggestion is splendid. What can be done 
about it? If anyone were to offer a prize through T.A.O. for 
a new composition we would make most strenuous efforts to 
have the donor consent instead to apply his prize in the manner 
suggested by Dr. Boyd, and we would be inclined to select 
a committee composed of practical recitalists or church organ- 
ists to select a composition to be fostered in some method 
worked out to conform to Dr. Boyd’s suggestion. It is not 
our suggestion, it is Dr. Boyd’s; is it not a splendid one? 
Who then in the profession will develop the idea and do 
something about it? After all, when our best publishers have 
declined to publish a work because they deem it not good 
enough, no prize-money on earth can make it good enough to 
merit publication. Too many compositions have already been 
published. What we need is not to guess on an unknown 
manuscript work but to work on the very much sounder basis 
of judging compositions already in print. How about some 
generous donor’s offering a prize for che best organ compo- 
sitions and anthems published during the calendar year 1935, 
an organ work in sonata form, one in melody form, and two 
anthems, one in severer form for masterful choirs, another in 
lesser form for volunteer organizations? That method would 
help everybody and it would do more to encourage truly good 
composition than all the guesses that have been prized since 
time began. 

One practical thing T.A.O. can do and would like to do 
about it is to publish comments or reviews from organists of 
particular compositions, for organ or choir, compositions they 
themselves have used and found especially meritorious. We 
suggest comments in the nature of personal opinion about the 
musical merits of the composition rather than any analysis of 
form. If the writer of any such comments will first ask him- 
self what he would like to know about a composition before 
buying it, and then answer all those questions about the com- 
position he is reviewing, the utmost good will results. Why 
not try it?—Ep. 

























@ APRIL COVER PLATE 
Our cover this month by courtesy of the Hon. Emerson 
Richards shows a view through the crescendo-shutters of the 
lower section of the Solo Organ of the Midmer-Losh built to 
his specifications for the auditorium of Convention Hall, At 
lantic City, N. J. The unusually fat pipes left and right 9 
the foreground are the Tibia Rex; behind them is the Trum- 
pet Profundo treble, with its bass pipes showing back of the 
walk-board—all of them half-mitered to mat f out the dirt 
and note also the rotating-tuner which avoids the necessilf 
of slotting the bells. Back of the Profundo is the Post Hom, 
with slightly bell-shaped tops. And all the other pipes be 
long to the 9-rank Grand Chorus. 
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19-4 For the ADVANCEMENT 


@ CHICAGO, ILLINOIS 
National Broadcasting Company Studio G 
Rudolph Wurlitzer Mfg. Co. 
Installed in March 1936. 
V-13. R-13. S-121. B-90. P-949, 
THE ORGAN 
DIAPASON 73-8’ 
FLUTE 97-16’ 
TIBIA CLAUSA 85-8’ 
SOLO STRING 85-16’ 
VIOLE D’ORCHESTRE 85-8’ 
VIOLE CELESTE 73-8’ 
TUBA 85-16’ 
ENGLISH HORN 61-8’ 
CLARINET 61-8’ 
SAXOPHONE 61-8’ 
OBOE HORN 61-8’ 
KRUMET 61-8’ 
VOX HUMANA 61-8’ 
HARP-MARIMBA 49b 


of the ORGAN WORLD 


Snare Drum 

Tambourine 

Castanets 

Chinese Block 

Tom-Tom 

Sleigh Bells 

Second Touch 

8 Diapason 

Tibia Clausa 
Tuba 
English Horn 
Clarinet 
Harp 
Marimba rs 
Glockenspiel 
Chimes 

Triangle 

Solo-to-Acc. 

4’ Great-to-Acc. 

SOLO 


English Horn tc 
Saxophone tc 
Oboe Horn tc 
Tuba 

English Horn 
Clarinet 
Saxophone 
Oboe Horn 
Krumet 

Tuba 

Harp 
Marimba ts 
Vibraphone 
Xylophone 
Glockenspiel 
Glock. rs 
Chimes 


Abbreviations 
A—Accompaniment 


VIBRAPHONE 49b 
XYLOPHONE 37b 


GLOCKENSPIEL 37b 


CHIMES 25t 


THE CONSOLE 


Flute 
Solo String 
Diapason 
Flute 
Tibia Clausa 
Solo String 
Cello (5-6) 
Tuba 
Tuba 
English Horn 
Clarinet 
Saxophone 

Second Touch 

Bass Drum 

Kettle Drum 

Crash Cymbal 

Cymbal 

GREAT 

16 Diapason tc 
Flute 
Tibia Clausa tc 
Solo String 
Viole d’Orch. tc 
Viole Celeste tc 
Diapason 
Flute 
Tibia Clausa 
Solo String 
Viole d’Orch. 
Viole Celeste 
Diapason 
Flute 
Tibia Clausa 
Solo String 
Viole d’Orch 
Viole Celeste 
Flute 
Tibia Clausa 
Flute 
Tibia Clausa 
Viole d’Orch. 

1 3/5 Flute 

16 Tube 
English Horn tc 
Clarinet tc 


Saxophone tc 
Oboe Horn tc 
Vox Humana tc 
Tuba 

English Horn 
Clarinet 
Saxophone 
Oboe Horn 
Vox Humana 
Krumet 

Tuba 

Oboe Horn 
Vox Humana 
Harp 
Marimba rs 
Vibraphone 
Xylophone 

re Se sa 
Glock. rs 
Chimes 


ACCOMPANIMENT 


8 


Diapason 
Flute 

Tibia Clausa 
Solo String 
Viole d’Orch. 
Viole Celeste 
Diapason 
Flute 

Tibia Clausa 
Viole d’Orch. 
Viole Celeste 
Flute 

Flute 

Vox Humana tc 
Tuba 

English Horn 
Clarinet 
Saxophone 
Oboe Horn 
Vox Humana 
Krumet 

Vox Humana 
Harp 
Marimba rs 
Vibraphone 


16 Tibia Clausa tc 
Solo String 
8 Diapason 
Tibia Clausa 
Solo String 
Viole d’Orch. 
Viole Celeste 
4 Tibia Clausa 
2 2/3 Tibia Clausa 
2 Tibia Clausa 
16 Tuba 


B—Borrows 
b—Bars 
G—Great 
L—Solo 
P.—Pedal 
R—Ranks 
rs—Repeat-Stroke 
S—Stops 
t—Tubes 
tc—Tenor-C 
V—Voices 


COUPLERS 14: 
Ped.: G. A. L. 
Gt.: G-16-8-4. L-18-4. 
Acc.: A-16-4.  L. 
Acc. 2nd Touch: G-4. L. 
Solo (L): L-16. 

Combons 40: P-10. G-10. A-10. L-10. 

Crescendos 3: Two for pipework, one Register. 

Tremulants 6: Two general, and one each for Tibia, English 
Horn and Solo String, Tuba, and Vox Humana. 

Dampers for Vibraphone. 

Blower: 10 h.p. Orgoblo, furnishing pressures at 6, 10”, 
and 15”. 

“Convenience, not pretense,” is the way the Rev. Tyler 
Turner would characterize this instrument. The analysis of 
its thirteen voices is: One Diapason, two flutes, three strings, 
and seven reeds. It was not built for broadcasting classic or- 
gam music but popular music of the type the radio stations 
alone can use in any great volume in their commercial pro- 
grams, and for that purpose gives the organist maximum easy 
use of its thirteen tones. To these thirteen tones are added 
five percussion. 

Ensemble? There isn’t any, nor is any needed in the music 
intended to be played from Studio G. Its seven reeds com- 
prise more than half the organ. What is needed is color, 
and in addition to the primary colors available in each register 
there are unlimited color possibilities through the medium of 
borrowing. The Diapason is used seven times, the flutes are 
used for 23 stops, strings for 19, and reeds for 39. The 
beauty of unification as used here is that the organist has 
everything the organ offers, just where he wants it when he 
wants it, 

Our thanks to the Rudolph Wurlitzer Mfg. Co. for furnish- 
ing such complete and detailed information about this inter- 
esting and intensely practical broadcasting organ. 


®@ NEED SUBSTITUTE? 

A reader wants substitute work during July and August in 
the middle-Atlantic states; he resides in Florida but will go 
wherever opportunity affords. Address S. O. N., c/o T.A.O. 
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® HYMNAL-DEDICATION SERVICE 

Cont. C. A. VAN BUSKIRK 
The following ritual of dedication is supplied by Mr. 
C. A. van Buskirk, of the Methodist Church, Groton, 
N. Y. 

“This service is almost entirely the work of our 
pastor, the Rev. George Holyoake; his source was a 
much longer service devised by the Methodist Book 
Concern. When the hymnals were purchased, various 
members of the congregation ordered one or more 
copies; at the distribution, these persons received their 
hymnals.” At the close of this ritual the morning 
service followed as usual, somewhat in abbreviated 
form. The ritual of dedication: 

Prelude, Invocation, Congregational hymn. 

Apostles’ Creed, Distribution of Hymnals. 

Minister: In our hands is the new hymnal, which we 
now dedicate to the glory of God and the good of His 
people. 

Congregation: In the name of the Father, and of the 
Son, and of the Holy Spirit, we accept this book as 
the hymnal for our worship. 

M.: We dedicate these hymnals to the praise of God. 

C.: Make a joyful noise unto the Lord; serve the Lord 
with gladness ; come before His presence with singing. 
Enter His gates with thanksgiving, and His courts 
with praise. 

M.: We dedicate these hymnals to the proclamation 
of the Gospel, the good news of the grace of God. 

C.: For God so loved the world that He gave His only 
begotten Son, that whosoever believeth in Him should 
not perish, but have eternal life. 

M.: We dedicate these hymnals to the cure of. souls 
that doubt, to the comfort of the discouraged, the re- 
lief of the distressed, the consecration of the strong, 
the guidance of the bewildered, and the consolation 
of the dying; to the ennobling of this life. and to con- 
fidence in life eternal. 

C.: All souls are Mine, saith the Lord. Inasmuch as 
ye did it unto one of the least of these My brethren, 
ye did it unto Me. 

M.: We dedicate these hymnals with loving memory 
of all those who have gone before, and of all whose 
hearts and hands have served this church. 

C.: They have washed their robes, and made them 
white in the blood of the Lamb. Therefore are they 
before the throne of God, and serve Him day and night 
in His temple. 

M.: O God, Who by Thy Spirit dost purify the minds 
of men, leading them into the truth and kindling in 
them the grace of goodness; we beseech Thee to 
sanctify our hearts, and to accept our sacrifice of 
praise. Consecrate these hymnals that we present 
unto Thee as instruments of praise, that they may 
always perform a service acceptable unto Thee; 
through Jesus Christ our Lord. Amen. 


—t.a.0.— 

T.A.O. is grateful to Mrs. Lillian E. Burford, Elm- 
hurst, N. Y., and Mr. A. Leslie Jacobs, Worcester, 
Mass., for copies of the formal hymnal-dedication 
ritual adopted for use in all Methodist churches; since 
copies of the complete service and ritual are available 
from the Methodist Book Concern (offices in nine 
cities) at 15c a dozen, and since the matter is probably 
copyrighted by the M.B.C., we consider it advisable 
not to reprint it here. The hymnal-dedication ritual 
follows the sermon and makes use of responsive state- 
ments between minister and congregation, the choir 
following each statement-and-response with one stanza 
of a hymn, calling for eight hymns in all. 


® MISS ISABEL D. FERRIS 

whose third annual series of examination-period recitals 
will be found in the columns of last issue. 
native of Brooklyn, N. Y., was appointed to Wilson Col- 
lege, Chambersburg, Pa., in 1929, as teacher of organ 
and theory; she studied music in the Philadelphia Musi- 
cal Academy and earned her Mus.Bac. degree there in 
1926. Her first church position was with the Seventh 
Street M. E., Philadelphia, which was followed by two 





other Philadelphia churches, and one year in Collings- 
wood, N. J., prior to the Wilson College appointment. 
She won the Alumnae Gold Medal at graduation from 
the P.M.A., the Zeckwer gold medal in post-graduate 
piano contest, the Alumnae gold medal for piano, and 
the organ composition prize of the Camden N.A.O. in 
1927. ' 

The Wilson College organ is a 4-54 Moller, rebuilt in 
1913, with original stoplist by Dr. Orlando Mansfield, 
College organist at that time. Only the Swell and Solo 
are expressive. Each organ student is allowed three hours 
a week practise on this instrument and it is used also for 
daily chapel and monthly Sunday services. Guest recital- 
ists have included Palmer Christian, Marcel Dupre, Lynn- 
wood Farnam, and Virgil Fox. 

“The recitals during the examination period in Janv- 
ary were started in 1934 for the relaxation and enjoy- 
ment of students and faculty. Each year a greater num- 
ber of both faculty and students attend, and this year 
some of the people from town came. The request-pro- 
grams are a new feature. Before Christmas vacation, 
notice was posted that request numbers would be played 
on two of the afternoons; there were so many requests 
that it was necessary to use three afternoons for them.” 


® AMERICAN BLOGRAPHY 

Scribner, New York, is publishing a monumental Dic- 
tionary of American Biography in twenty volumes, 7 1/2 
x 10 1/2, eighteen volumes now completed, with a sup- 
plementary volume to be issued every tenth year. Only 
deceased Americans are included, but all walks of life 
are covered. We have inspected the specimen biography 
of Eugene Thayer and find it confined to fact—the sort 
of biography a serious reader wants. The private in- 
dividual can refer to this work in the public library of 
his city, for the price is $250. (However, if you must 
own it yourself, let T.A.O. handle the order for you; 
we have the urge to see what a $250. check looks like, 
signed by an organist.) 


Miss Ferris, 
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WINSLOW CHENEY 


TRANSCONTINENTAL TOUR IN NOVEMBER AND DECEMBER 1936 


NEW YORK: One of the elect of his generation of organists. The performance 
of each number was an accomplishment of artistic finish invested with vitality 
and warmth. e CHICAGO: Cheney's pedal work was extraordinary. 
e OGDEN, Utah: Before a crowd which taxed the capacity of Ogden 
tabernacle, he gave brilliant and masterful interpretations. « PARIS: A 
grand success .. . very brilliantly executed . . . master of his instrument . . . 
musical sense developed to the highest degree. 


CHARLOTTE LOCKWOOD 


TOURING EAST, MIDDLE WEST AND SOUTH 
PITTSBURGH: Brilliant organ recital. ¢ ATLANTA: Not a monotonous 


moment in her recital . . . in the class of musicians difficult to surpass. Fine 

expressions rich with color and endowed with excellent musical taste. ¢ 

ROME, Ga.: . . . Sincere and genuine sensitiveness to musical beauty. 

TALLAHASSEE: An evening of pure enjoyment. ¢ WORCESTER: ... 

A true poetic sense of exquisite tone-color that is almost orchestral in its 

variety of richness. e¢ LONDON, Ont.: . . . Restraint and imagination 
ings- . interesting use of pedals. 
nent. 
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TRANSCONTINENTAL TOUR 
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field, 

Solo 
hours 


CHICAGO: . . . tonal brilliance uncommon in a member of his craft (Edward 
Barry). ¢ A musician of distinguished and sincere taste . . . extremely 
a gifted artist (Eugene Stinson), ¢ Startling display of pedal technique 
= (Glen Dillard Gunn). $¢« j|§MINNEAPOLIS: Possessing an almost uncanny 
4 skill of playing with utmost ease and elegance coupled with maturity of 
Shoal conception. @¢ AUSTIN: Remarkable technique and brilliance .. . his 
technique and speed astonished all. e¢© WICHITA FALLS: Played with 


Janv- delightful spontaneity a program which was definitely universal in appeal. 
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a DALLAS: Possessed of a splendid technique . . . a deeply satisfying musician 
1 Dic- “ - - + one of the most brilliant of contemporary organists. « DAVENPORT, 
712 e Iowa: Displayed depth of feeling and versatility. « SIOUX CITY: His 
a an playing was that of a thorough musician. ¢ DENTON, Texas: His ability 
at life to impart melancholy sweetness and wistful liveliness brought forth the 
raphy greatest round of applause. ¢ CHICAGO: .. . Magnificent performance 
r¢ sort . + his title to a place in the front row among our rising virtuosi, is beyond 
ate in question. 
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© SELF-HELP SUGGESTIONS 
Cire. ORGAN-PLAYING 


You can’t make a block of granite fit for a fine building 
without knocking its rough edges off; you can’t refine 
gold without burning away its dross. Young organists 
conscientiously wanting to improve their chances of suc- 
cess may find these knocks and burning criticisms helpful. 

“T get so thoroughly disgusted with these organists 
and other temperamental people who think all other 
people have to do is to sit around and wait for them to 
make up their indolent minds to write out a program. 
And you ask me what is wrong that people do not attend 
recitals? Mostly that their music lacks the same intelli- 
gence that they do—dead mentalities, deadly musical 
interpretations.” (From a correspondent in central 
U.S.A.) 

Says the London Times, reporting on “an organists’ 
prilgrimage” conducted by Henry Willis & Sons from 
London to Liverpool to hear some Willis organs there: 

“The organ suffers from being too much an esoteric 
cult ; organists are too absorbed in its peculiar lore, other 
musicians not sufficiently interested in its literature or its 
musical possibilities. One result of this isolation from 
the body politic of music is that organ playing does not 
come under the cleansing fire of public criticism, and 
another is that organ builders and designers work away 
at mechanical and tonal improvements unchecked by the 
strictly musical considerations that apply to other 
branches of the art. 

“Since wind pressures have been increased, reeds have 
developed a fine, fiery tone, and when Diapasons have 
been added to carry the extra load of reeds the total 
power of the full organ, homongeneous, solid, and 
superb as it is, is a fortissimo positively painful to the 
ear. At the other extreme the organ can give a softer 
pianissimo than any other instrument, but whereas this 
dynamic range ought to count as one of its distinctive 
merits, in practise it destroys all the normal proportions 
of music. And when in addition the huge under- and 
over-growth of mutation stops adds to the glorious con- 
fusion of resplendent sounds, the tones that reach the 
ear quickly approach a point when they have no relation 
to the note written by the composer and played by the 
organist’s hands and feet. It is magnificent, but it is 
not music.” 

The following comes from an Ohio organist: 

“We attended a recital in a beautiful church, on a 
beautiful new organ; the organist said it cost $50,000. 
The highlight of the program was a Batiste Offertoire. 
I would not criticize his program if he had played the 
twelve numbers beautifully. I cannot find words to de- 
scribe the horrible performance. He must have been 
tone-deaf. Everything was played ‘fast and furious.’ He 
showed no sense of rhythm. He did not know or care 
about registration. Friml’s Echoes of Spring was played 
with a loud combination. I cannot understand why any- 
one would want to make such noises. As we left the 
church, I heard one woman say, ‘I can’t bear organ 
music.” I am confident that there cannot be many or- 
ganists of his type. [Sorry, but there are others. We 
heard an organist in New York City play Dethier’s The 
Brook with almost full organ, making of it a tornado; 
and another played Chopin’s Funeral March fortissimo 
at a funeral. ] 

“One of our friends has a fine new car and it means 
nothing to him to go several hundred miles to some other 
church on a Sunday. In that way we visit many 
churches. Take the simple matter of entering the choir- 
loft. One organist came in slowly, all the while staring 
boldly over the congregation. Another almost ran in, 
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such was his haste. In one church where the whole serv- 
ice was played beautifully, the organist came in quietly 
and began the prelude quietly; it was restful, and easy 
for the congregation to fall into a reverent mood for tlie 
service. Instead of closing the service with a loud noise, 
this organist played a Bach choralprelude—I believe it 
was Jesus My Friend—beginning very softly and grow- 
ing no louder at any time than mezzoforte.” 


© MR. FREDERICK EGNER 

of the First German Presbyterian Church, Orange, N. J., 
who is now in his 58th year as organist of that church. 
His first position was this same church where he began 
playing on Jan. 1, 1879, and he has continued there ever 
since. Mr. Egner was born Oct. 31, 1862, in Orange, 
took his schooling there, studied organ with J. O. B. 





Harrison, Charles B. Schuyler, and Dr. Herman C. Gruh- 
nert who was pastor of his church for almost half a cen- 
tury and with whom he also studied piano, violin, and 
harmony. He directs a choir of volunteers and for many 
years had a choir of eight men; the organ is a 2-10 
Harrison, built in 1888. His father played the violin, 
trombone, and horn; and his own four children and his 
grandchildren are all active in music; he married Elsie 
F. Hanson in 1887, and their four children and their 
grandchildren are all active in music. For 35 years he 
was in the baking business, for twenty years he was 
connected with a building and loan association, and for 
22 years he was active in real estate and insurance. For 
thirty years he was in the first violin section of the Haydn 
Orchestra of 46 players. 

“The trouble with most of us is that we don’t help our- 
selves enough,” Mr. Egner is quoted in one of the local 
newspapers. “I remember well when I was seized with 
a stroke of paralysis. I was 72. Everyone about me was 
gloomy. The doctor shook his head sadly and said, ‘It's 
too bad, Fred; no more organ-playing for you.’ And 
might have let it go at that had I not promised to play 
the organ at the wedding of my granddaughter.” 

How does he do it? He answers: 

“I go to bed about 10:00 o’clock every night, sleep eight 
or nine hours; walk a few miles every day, and take 4 
nap after lunch. In the morning ‘I usually make the 
round of the banks, chattering with old friends, talking 
of old times, and getting a line on things in general. 
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take it easy in the afternoon by reading, playing the 
piano, and doing whatever else I please—but everything 
in moderation.” 

The Chamber of Commerce sent him official congratu- 
lations when he had completed his first half-century with 
the church and innumerable individuals joined in the 
celebration in person at the church and by letter to Mr. 
Egner. His pastor also, with whom he studied music, 
hal an interesting career; he began as musician in 
Dresden where he was well known as violinist and or- 
chestra conductor. A chance incident, coupled to innate 
feelings, moved him to turn from music to theology, 
which he came to America to do, finally becoming pastor 
of the Orange church. 

The esteem in which Mr. Egner is held in his city is 
illustrated by the attention paid him in the newspapers. 
“Everything in moderation,” he says; everything but de- 
yotion to his one and only church. May he serve there 
immoderately longer. 


®ORGAN DECREE IN ROCHESTER 
By PHILIP G. KRECKEL 


Almost five months ago the organ commission for the 
Catholic Diocese of Rochester, of which I am chair- 
man, gave Archbishop Mooney of Rochester an exten- 
sive report on the Hammond instrument and it was 
decreed that the Hammond instrument could not be 
used in the churches throughout the diocese. It was 
unnecessary to make any rules, since the Motu Proprio 
and the new Apostolic Constitution, ‘Divini Cultus 
Sanctitatem’ covers the case. It permits only the 
traditional organ for divine service and makes the case 
very clear and emphatic.- I am enclosing paragraph 


“Clear incisi: 2 loti 


g playing . 





his interpretations 


“The nobility, ease, and breadth of handling, combined with the vitality and “a insight of 
id d the 


8, translated for you, covering the organ as the instru- 
ment for the church. 

The translation: 

“The traditionally appropriate musical instrument of 
the church is the organ, which, by reason of its extra- 
ordinary grandeur and majesty, has been considered 
a worthy adjunct to the liturgy, whether for accomp- 
anying the chant or, when the choir is silent, for play- 
ing harmonious music at the prescribed times. But 
here too must be avoided the mixture of the profane 
with the sacred which, through the fault partly of 
organ-builders and partly of certain performers who 
are partial to the singularities of modern music, and 
result eventually in diverting this magnificent instru- 
ment from the purpose for which it is intended. We 
wish, within the limits prescribed by the liturgy, to 
encourage the development of all that concerns the 
organ; but we cannot but lament the fact that, as in 
the case of certain types of music which the church 
has rightly forbidden in the past, so now attempts are 
being made to introduce a profane spirit into the 
church through instruments and modern forms of 
music; which forms, if they begin to enter in, the 
church would likewise be bound to condemn. Let our 
churches resound with organ music that gives expres- 
sion to the majesty of the edifice and breathes the 
sacredness of the religious rites; in this way will the 
art both of those who build organs and of those who 
play them flourish afresh, and render effective service 
to the sacred liturgy.” 

t.a.0. 
“Don’t endure change, use it.”—Harry E. Fosdick. 
“Figures lie when liars figure.”—Emerson Richards. 


“They have rights who dare maintain them.”—Lowell. 


“Quality can be appraised but not measured.”—Streeter. 


PeERNARD R. LABERGE CONCERT SERIES SEASON 1936-37 | 


NOW ON SECOND TRANSCONTINENTAL TOUR 


CONCERT ACTIVITIES COVERING OVER THIRTY ENGAGEMENTS THiS SEASON 


SOME TYPICAL COMMENTS 
FROM LEADING NEWSPAPERS 


+ sonorous, songful, sharply etched.”..... BOSTON TRANSCRIPT. 





“E. Power Biggs measures up to the reputation as leader.” 
TORONTO MAIL AND EMPIRE. 
- real virtuosity.” 
LONDON (ENGLAND) TELEGRAPH. 


- Most finished playing . . 


+ One of the foremost organists of the day.” ..0.........66...6666.666 6c eeeeeeeeseesse NEW YORK WORLD. 


“Real and sincere art... 


presence of a master.” ._TORONTO GLOBE. 


sharp clearness . . . vividly interesting.” 

OTTAWA CITIZEN. 

- A fine Bach player, all the program executed in masterly fashion.” 
M 


ONTREAL GAZETTE. 








Announcin 
A Master Class in Organ during July 


on the famous Methuen Organ, Methuen, Massachusetts 
to be given by E. POWER BIGGS 





For information address BERNARD LABERGE, INC. 











CONCERT MANAGEMENT BERNARD R. LABERGE, INC.—2 WEST 46TH STREET—NEW YORK 
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®"UNIVERSAL GOODWILL SERVICE" 
Cire. A MAY CELEBRATION 


Invocation: “Let the forces of light bring illumination to all 
mankind. Let the spirit of peace be spread abroad. May men 
of goodwill everywhere meet in a spirit of cooperation. Let 
power attend the efforts of the brothers of humanity. May 
forgiveness on the part of all men be the keynote of this 
time.” 

CALL TO WorsHiP (All standing) 

Minister: In Him was life, and the life was the light of 
men. 

Congregation: Let the forces of light bring illumination 
to all mankind. 

M.: Blessed are the peace-makers, for they shall be called 
the children of God. 

C.: Let the spirit of peace be spread abroad. 

M.: And on earth, peace, goodwill toward men. 

C.: May men of goodwill everywhere meet in a spirit of 
cooperation. 

M.: The effectual, fervent prayer of the righteous man avail- 
eth much. 

C.; Let power attend the efforts of Christ and His church. 

M.: Forbearing one another, and forgiving one another, 
even as Christ forgave you, so also do ye. 

C.: May forgiveness on the part of all men be the keynote 
of this time. 

PROGRAMS FOR MAY 

May 3: “Goodwill, the basis of human relations.” 

May 10: Mother’s Day: “Goodwill, the basis of national 
progress.” 

May 17: “Goodwill, the basis of world peace.” 

May 24: “Goodwill, the healer of the past and the hope 
of the future.” 

May 31: “Let religious leaders be encouraged to deliver 
messages on mutual forgiveness.” 

These suggestions come from a ‘committee on universal 
goodwill month,’ with headquarters at 11 West 42nd St., 
Suite 3014, New York City. The proposal is to establish May 
for annual celebration as a goodwill month in all churches in 
America. Could any suggestion be more worthy? We urge 
our readers to confer with their associated clergy and arrange 
five services along the plan proposed, possibly with consider- 
able improvement over the suggestion for the Sunday nearest 
May 30th. 


®RANGERTONE TOWER CHIMES 
Circ. Maj. RICHARD H. RANGER 


Rangertone Inc. has installed a set of 25 tower chimes, G to G, 
in the tower of Elizabeth Voorhees Chapel, New Jersey College 
for Women, New Brunswick, N. J., which were dedicated on 
Washington’s birthday by John Earle Newton, College organ- 
ist, in the following program: 

Organ; Bach, My Inmost Heart 

Violin and Organ: Handel, Larghetto 








Guilmant Organ School 
DR. WILLIAM C. CARL, Director 


Summer Courses 


{4}June 9 to August 14 
{July 7 to August 14 


Complete Information—165 W. 105th Street—New York 
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RANGERTONE CHIMES 
Dedicated on Washington's birthday in the tower of the Elizabeth Voorhees 
Chapel, New Jersey College for Women, New Brunswick, N. J., as a memorial 
to Mable Smith Douglass, founder and first dean of the College. 


O.: Bach, Jesu Joy of Man’s Desiring 
Processional, a reading, violin solo, address. 
College Choir: “Lord is my Shepherd,” Schubert 
Presentation of the Chimes, by Alumnae president 
Acceptance of Chimes, by College dean 
Chimes: Beethoven, Son. Cm: Slow Mvt. 
Recessional and Postlude. 

The Chimes were presented by the alumnae association as 4 
memorial to Mabel Smith Douglas, founder and first dean of 
the College. ‘“They will be rung in the early morning, a 
noon, in the late afternoon, and will sound curfew at eleven 
o'clock.” The chimes, with their automatic-player and a small 
keyboard for manual playing, are placed in a small sound- 
treated room with “the very highest quality microphone’ pick- 
up developed by Maj. Ranger, of Rangertone Inc., with ampli- 
fiers and loud-speakers to carry the tone a distance of approx'- 
mately a mile in four directions. At the dedication ceremonies 
Mr. Newton played Ein’ Feste Burg as a postlude from the 
large Aeolian organ in the Chapel, with the Rangertone chimes 
accompanying, heard both by the audience within the Chapel 
and those gathered in the campus. A clock mechanism auto- 
matically plays the chimes through the day; rolls in the auto- 
matic-player provide a change of program as often as desired 

The intensity of the tones may be changed at will. ‘There 
is a smoothness to the tone and a spontaneity to the operation 
which raise the entire level of chime-playing to something not 
before accomplished.” The making of new rolls for the player 
has been so arranged that after a little experiment, a musician 
is able to make new rolls in which the “natural musical & 
pression of the person making the rolls is felt in the repro 
duction.” 

“Chimes, bells, and carillons have come down to us through 
the ages in various forms but it remains for electric energy 
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to make tower chimes as much a musical entity as any fine 
instrument. This is due in part to the fact that it is possible 
to build the chime in a small unit where care may be given 
every detail to insure that the musical ensemble is as correct 
as possible before it is built up to be powerful enough to be 
heard any distance outdoors.” 

Rangertone Inc. has experimented four years in this produc- 
tion of tower chimes, and at last Maj. Ranger feels able to 
“produce a chime note which, from the point of view of blend 
with each and every other note, marks a real step forward in 
this direction. The radio industry has provided tremendous 
advances in the art of amplification during these last four years 
and it is now possible to furnish a complete equipment cover- 
ing each phase of the entire mechanism which constitutes a 
most satisfactory musical entity.” 

Some of the earlier Rangertone developments in chime 
broadcasting are still heard regularly over some of the radio 
stations. The College installation marks the latest develop- 
ments by Rangertone in this direction. 


= 


*SUMMER COURSES 


Circ. EDUCATIONAL OPPORTUNITIES 
CHENEY 
Winslow Cheney offers summer courses during July and 
August in New York, “planned for the benefit of those who 
wish a short intensive coaching in organ work.” Courses are 
planned for one month or two months, as desired. 
SHURE COURSE 
The unusual summer course announced by R. Deane Shure, 
June 29 to July 25, Washington, D. C., will combine church 
music and sight-seeing in the national capitol. From 9:00 


to 12:00 a.m. will be devoted to service-playing, repertoire, 
and choral study; from 2:00 to 5:00 p.m. the registrants will 
tour Washington under the petsonal supervision of Mr. Shure, 
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visiting the Arlington Cemetery, Mt. Vernon, Freer Art Gal- 
leries, Smithsonian Institute, Folger Shakespearian Library, 
Congressional Library, the Capitol, etc. 

Mr. Shure has conducted parties to Europe, the Far East, 
West Indies, etc. Touring Washington under his guidance 
will provide the maximum knowledge and pleasure. 

UNIV. MICHIGAN 
Palmer Christian will be available for the summer sessions 
of the School of Music, University of Michigan, June 29 to 
Aug. 21. Complete courses are offered in all phasés of mus- 
ic, with the advantages of credits in working for degrees. A 
studio with piano, one hour daily, costs $5. for the session; 
2m organs are rented at 25c an hour, 3m at 40c, and the 
large Hill Auditorium Skinner, reserved for special advanced 
students, 50c an hour. 
WESTMINSTER 

Dr. John Finley Williamson will again personally direct the 
summer session of the Westminster Choir School, from July 
28 to Aug. 17, at Northfield, Mass. The course is intensely 
centered on choir work and voice development as needed by 
church organists. 

Again there is offered the combination of this invaluable 
instruction and appealing vacation activities. At Northfield, 
surrounded by the White Mountains, Green Mountains, and 
the Berkshires, the buildings of Mount Hermon School are 
used by the Westminster summer classes, and in addition to 
the outdoor recreation facilities there are the gymnasium, 
swimming-pool, etc. 

The classes under Dr. Williamson include six hours a week 
each on the vocal class, conducting, and model-choir class. 
In the vocal class the ‘‘student observes daily how vocal techni- 
calities are mastered and vocal obstacles disposed of.” In 
the conducting class, the students not only observe but also 
personally gain experience in directing the experimental choir 
composed of the members themselves. Dr. Williamson's 
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“A thoroughly trained and able organist, in command of the technical and interpretative resources of his instrument.” 
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“Mr. McCurdy disclosed some of the finest organ playing yet heard in Philadelphia.”.......... ... 
“There is magnetism in Organist McCurdy’s art and exceeding tonal charm.” .......0..0......00....000000.-- . 
“Mr. McCurdy played with a brilliancy of technique and a tastefulness of registration which was remarkable.”’.... 
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methods will be demonstrated in the model-choir class, in 
which the students are turned into a laboratory choir and 
trained by him. 

Carl Weinrich, head of the organ department of West- 
minster, will be available for lessons in organ playing. 

Junior-choir work will be taught by Miss Edith E. Sackett, 
of the Westminster Junior Choir School. 

As Mr. A. Leslie Jacobs is saying in the opening sentences 
of his article in the current issue, the subject of first import- 
ance in the future of church music is choir work. Dr. William- 
son’s summer sessions have long been famous for their prac- 
tical success in inspiring organists to become as expert in 
handling choirs as they have been in the organ-playing part 
of their church duties. 

Rates for the full course, with room and board, are hardly 
more than such a three-weeks vacation would cost without the 
additional Westminster Choir advantages. 

GERMANY 

The German Institute of Music for Foreigners is again an- 
nounced for Berlin, with classes held in the Palace in Pots- 
dam, the Royal Residence in Wiesbaden, and St. Thomas’ 
Church in Leipzig. Gunther Ramin will hold his master- 
classes in St. Thomas’ from June 14 to July 11. A three- 
day Bach festival will be one of the features. Details from 
the Deutsches Musikinstitut, Grolmanstrasse 36, Berlin. 

Each student will have six individual one-hour lessons and 
the entire range of German organ literature will be drawn 
on, though the personal preferences of each student will be 
given every consideration. Part of the instruction will be on 
a Silbermann organ dating from Bach’s time. Mr. Ramin 
will give four illustrated lectures “designed particularly for 
the needs of church organists and choirmasters.” The three- 
day festival will include the ‘““B-Minor Mass” and “St. John 
Passion.” 


© HONEGGER AND BACH 

Leslie P. Spelman and his Meredith College choir, Raleigh, 
N. C., will give Honegget’s “King David’’ Sunday afternoon, 
April 5, with accompaniment of organ, two pianos, and per- 
cussion. “I am surprised at how the students are ‘eating up’ 
this ultramodern music and enjoying it. Last year we gave 
parts of Bach’s ‘Christmas Oratorio’ and had a series of four 
Bach and pre-Bach programs, so I am giving them something 
ultramodern this time. It will be the first performance of 
the Honegger work in the south. I am preparing the people 
for it by a series of talks on modern music on Monday evenings 
at the College, with many illustrations by phonograph record- 
ings. During the week of the concert the Chapel services will 
be devoted to the reading of the Bible story of David. I am 
inviting the public to our last rehearsal. With all these prepa- 


rations we hope to break down the opposition to contemporary 
music.” 


@ ILLINOIS WESLEYAN 
For the seventh straight semester the organ department of 
Illinois Wesleyan University, directed by Frank B. Jordan, had 
a waiting list—fourteen when the present semester opened. 
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® KILGEN NOTES 

Athens, Ohio: St. Paul’s R. C. will install a 2m Kilgen in 
time for Easter. The pipework will be located in the choir- 
loft and the console will be detached; it will be a straight 
organ. 

Los Angeles, Calif.: Calvary Cemetery Association will in- 
stall a 2m Kilgen, entirely expressive, in their mew mauso- 
leum. The case will be grille-work, and the Kilgen dual- 
control automatic player will be used in conjunction with 
Kilgen’s growing library of rolls; installation scheduled for 
this spring. 

Marshall, Mo.: St. Peter's R. C. has ordered a 2m, to be 
located in the choirloft behind an ornamental case of pipe- 
work; dedication is scheduled for the post-Easter season. 


@ VAN DUSEN NOTES 

Frances Biery, young blind organist, won the $100. scholar. 
ship for organ study in the American Conservatory ; Miss Bicry 
is an Eigenschenk pupil. 

The Van Dusen Club gave a mixed organ program March 
8 and a recital by Dr. Eigenschenk March 30, including 
Handel’s Concerto 6 and works by Karg-Elert. 

April 15 Mr. Van Dusen will lecture at Wheaton College 
on the history of the organ and organ music, assisted by his 
pupil, Wilbur Held, playing works of the pre-Bach period, 
with compositions by Bach, Mendelssohn, Franck, Vierne, 
Guilmant, and Bingham’s Twilight at Fiesole. 


@ BAUMGARTNER 

H. LeRoy Baumgartner of Yale University and United Church, 
New Haven, joins the ranks of the one-job men by relinquish- 
ing his church duties, after fourteen years with United Church; 
he will play his last service April 26, thereafter devoting him. 
self exclusively to his growing duties in the School of Music 
of the University. The Baumgartners’ third child, David 
Samuel, was born Jan. 27. 


@ WALTER H. BEYNON 

organist of the First M. E., Kingston, Pa., since 1920, died 
Feb. 8, at his home in Wilkes-Barre. He was born Jan. 13, 
1895, in Wilkes-Barre, and after highschool in Coughlin, at- 
tended Lafayette College. He studied organ with J. Fowler 
Richardson and theory with B. M. Austin and William Davies. 
His first church position was with the First Reformed, Wilkes- 
Barre, in 1917, following that with a year as chapel organist 
at Lafayette College, and then St. John’s Lutheran, Wilkes- 
Barre, for one year, following with the Kingston appointment. 
He was also organist of Irem Temple, Wilkes-Barre; in busi- 
ness he was chief clerk for the Dorrance Colliery. He was a 
Mason, Shriner, and member of various other lodges. In 
1919 he married Bessie Miriam Bortz, and is survived by his 
widow and seven-year-old daughter who is already beginning 
her music studies. 
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| Get Your Share Too 


This magazine is filled with in- 
numerable ideas, covering every 
possible phase of the organ world. 
Some of them are of use to you— 
will make you of greater usefulness 
to your community. Only you can 
judge which ideas they are or when 
they can be of use. But tf you can- 
not find them again when you want 
them, of what use are they? Why 
not keep a little 3 x 5 card index 
file, one card to éach subject, and 
on these cards make note of the 
special items in these pages that 
seem especially applicable to your 
work, so that when you need them, 
you a1 know énstontly where to find 











them again! 











t SERVICE 
qa PROGRAMS 


..Dr. Charles N. BOYD 
..Presb., Sewickley, Pa. 

**Let my prayer, Margin 

Come Holy Ghost, Palestrina 
Joyful Christmas songs, Gevaert 
O come all ye faithful, McCollin 
Christ Jesus in garden, Woyrsch 
Souls of righteous, Noble 


Massenet, Andante Cantabile 
God is with us, Kastalsky 
Praise ye the name, Tchesnokoff 
Hymn of praise, Tchaikowsky 
Of Thy mystical supper, Lvov 
O praise ye God, Tchaikowsky 

.. Kenneth CUTLER 

..*First Cong., Glen Ellyn, Ill. 
**Cutler, Passacaglia 
Open our eyes, Macfarlane 
s. Hear ye Israel, Mendelssohn 
(Scripture reading) 
Seraphic Song, Rubinstein 
off. DeLamarter, Carillon 
s. How beautiful, Harker 
(Prayer, Lord’s Prayer) 
Pslam 150, Franck 
(Benediction, ‘choral blessing’) 
Widor, 5: Toccata 

..George W. KEMMER 
...St. George’s, New York 
**Bach Musicale 
Prelude Bm 
j. “O Savior Sweet” 
Theremin: Have mercy on me 

“Bleed and break’ 
“I would beside my Lord’ 
“When life begins to fail me” 
“Here yet awhile” 
Violin: Son. 3: Adagio 
“Crucifixus”’ 
“Et Resurrexit” 
We all believe 

Numbers after the Theremin are from the 
“St. Matthew’; after the violin, from the 
“B-Minor.” 

..N. Lindsay NORDEN 

.. First Presb., Germantown 
... February Services 
*Noble, Faithful Departed 
Jesu word of God, Mozart 
Chopin, Prelude Em 


Seven N, ew Designs 


THE ingenuity of Wicks is generally 
recognized. Wicks leads and others 
follow. A progressive firm is constant- 
ly on the alert to develop new products 
so as to retain its leadership. This is 
particularly true of Wicks as exempli- 
fied by the announcement of seven new 
designs in the small organ group. 


There are eleven distinctly different 
Wicks instruments available at prices 
ranging from $775.00 to $1500.00, the 
highest priced unit consisting of four 


ranks of pipes. 


These great values are 


not duplicated anywhere. 





Building a small organ demands great 
skill. I+ is far more difficult to construct 
a successful small organ than it is to 
build a noteworthy comprehensive instru- 
ment where the ranks of pipes are un- 
limited. Wicks pioneered the small 
organ, having built hundreds. The vast 
experience gained over a period of years 
insures a superior product. 


WICKS, PIPE ORGAN C0, 


Mighland, Vil. 
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**Tchaikowsky, Andante 

Bless the Lord, Tschnesnokoff 
Wagner, Traume 

God so love the world, Stainer 
Lord’s Prayer, Norden 

Hail gladdening Light, Martin 


*Lefebure-Wely, Idyl 

Seek ye the Lord, Roberts 
Debussy, Romance 

Thou wilt keep him, Williams 
**Mendelssohn, Priests March . 
Day of judgment, Arkhangelsky 
Rheinberger, Vision 

Beautiful Savior, Christiansen 
Land of hope, Elgar 


*Bizet, Adagietto 

Te Deum A, Norden 
Couperin, Lament 

**Nevin, Sketches of the City 
Gallia, Gounod 

O Lord our Governor, Gadsby 
Twilight shadows fall, Wood 


*Macfarlane, Serenade 
Benedictus es Domine, Tily 
Massenet, Meditation 

Day of Judgment, Arkhangelsky 
**Shackley, At Eventide 

Though I speak, Brahms 
Tchaikowsky, Chanson Triste 
How blest are they, Tchaikowsky 
Blessed are the merciful, Hiles 


..-Morris W. WATKINS 

..-Church of Savior, Brooklyn 

.. Minister's Anniversary 
Mendelssohn, Andante 
My eyes for beauty pine, Howells 
Lord by wisdom, Mead 
Let us now praise famous men, Wood 


..Dr. David McK. WILLIAMS 
..*St. Bartholomew's, New York 
Sin pe 
*Benedictus, Stainer 
O Lord most holy, Franck 
*Service, Lefebvre 
**Cantate Domino, Steggall 
Canticle of the sun, Beach 
Maleingreau, Martial 


*Benedicite, Rile 

As waves of a storm-swept, Haydn 
**Cantate Domino, Beach 

By Babylon’s Wave, Gounod 

Like as a hart, Richardson 
Franck, Prel.-Fugue-Variation 


*Bendicite and Benedictus, Sowerby 
Lord is my Shepherd, Parker 
**Deus Misereatur, Beach 

Stabat mater dolorosa, Rossini 

Bach, Passacaglia 


*Benedicite, Gale 

In the year, Williams 
*Cantate Domino, Williams 
Abide with me, Liddell 
Piper and the reed, Williams 
Widor, Allegro 

*Benedicite, Stokowski 

Thou knowest Lord, Beach 
*Lord let Thy Spirit, Webbe 


...Palm Sunday 

*Kyrie, Gloria, Credo, Hyde 

O blest is He, James 

Sursu Corda, Coke-Jephcott 
Sanctus, Agnus Dei, Coke-Jephcott 
**Cantate Domino, Beach 

Were you there, Burleigh 

Hear my prayer, Mendelssohn 
Wagner, Parsifal Prelude 


..Julian R. WILLIAMS 
. .St. Stephen’s, Sewickley, Pa. 
.. Anthems, September to March 
Come O Israel, Bennett 
Bless the Lord, Ivanov 
And he showed me, Wood 




















methods will be demonstrated in the model-choir class, in 
which the students are turned into a laboratory choir and 
trained by him. 

Carl Weinrich, head of the organ department of West- 
minster, will be available for lessons in organ playing. 

Junior-choir work wiil be taught by Miss Edith E. Sackett, 
of the Westminster Junior Choir School. 

As Mr. A. Leslie Jacobs is saying in the opening sentences 
of his article in the current issue, the subject of first import- 
ance in the future of church music is choir work. Dr. William- 
son’s summer sessions have long been famous for their prac- 
tical success in inspiring organists to become as expert in 
handling choirs as they have been in the organ-playing part 
of their church duties. 

Rates for the full course, with room and board, are hardly 
more than such a three-weeks vacation would cost without the 
additional Westminster Choir advantages. 

GERMANY 

The German Institute of Music for Foreigners is again an- 
nounced for Berlin, with classes held in the Palace in Pots- 
dam, the Royal Residence in Wiesbaden, and St. Thomas’ 
Church in Leipzig. Gunther Ramin will hold his master- 
classes in St. Thomas’ from June 14 to July 11. A three- 
day Bach festival will be one of the features. Details from 
the Deutsches Musikinstitut, Grolmanstrasse 36, Berlin. 

Each student will have six individual one-hour lessons and 
the entire range of German organ literature will be drawn 
on, though the personal preferences of each student will be 
given every consideration. Part of the instruction will be on 
a Silbermann organ dating from Bach’s time. Mr. Ramin 
will give four illustrated lectures ‘designed particularly for 
the needs of church organists and choirmasters.’”” The three- 
day festival will include the “B-Minor Mass’ and “St. John 
Passion.” 


@ HONEGGER AND BACH 

Leslie P. Spelman and his Meredith College choir, Raleigh, 
N. C., will give Honegger’s ‘King David’’ Sunday afternoon, 
April 5, with accompaniment of organ, two pianos, and per- 
cussion. “I am surprised at how the students are ‘eating up’ 
this ultramodern music and enjoying it. Last year we gave 
parts of Bach’s ‘Christmas Oratorio’ and had a series of four 
Bach and pre-Bach programs, so I am giving them something 
ultramodern this time. It will be the first performance of 
the Honegger work in the south. I am preparing the people 
for it by a series of talks on modern music on Monday evenings 
at the College, with many illustrations by phonograph record- 
ings. During the week of the concert the Chapel services will 
be devoted to the reading of the Bible story of David. I am 
inviting the public to our last rehearsal. With all these prepa- 
rations we hope to break down the opposition to contemporary 
music. 

@ ILLINOIS WESLEYAN 
For the seventh straight semester the organ department of 
Illinois Wesleyan University, directed by Frank B. Jordan, had 
a waiting list—fourteen when the present semester opened. 
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@ KILGEN NOTES 

Athens, Ohio: St. Paul’s R. C. will install a 2m Kilgen in 
time for Easter. The pipework will be located in the choir- 
loft and the console will be detached; it will be a straight 
organ. 

Los Angeles, Calif.: Calvary Cemetery Association will in- 
stall a 2m Kilgen, entirely expressive, in their new mauso- 
leum. The case will be grille-work, and the Kilgen dual- 
control automatic player will be used in conjunction with 
Kilgen’s growing library of rolls; installation scheduled for 
this spring. 

Marshall, Mo.: St. Peter's R. C. has ordered a 2m, to be 
located in the choirloft behind an ornamental case of pipe- 
work; dedication is scheduled for the post-Easter season. 


@ VAN DUSEN NOTES 

Frances Biery, young blind organist, won the $100. scholar. 
ship for organ study in the American Conservatory ; Miss Biery 
is an Eigenschenk pupil. 

The Van Dusen Club gave a mixed organ program March 
8 and a recital by Dr. Eigenschenk March 30, including 
Handel’s Concerto 6 and works by Karg-Elert. 

April 15 Mr. Van Dusen will lecture at Wheaton College 
on the history of the organ and organ music, assisted by his 
pupil, Wilbur Held, playing works of the pre-Bach period, 
with compositions by Bach, Mendelssohn, Franck, Vierne, 
Guilmant, and Bingham’s Twilight at Fiesole. 


@ BAUMGARTNER 

H. LeRoy Baumgartner of Yale University and United Church, 
New Haven, joins the ranks of the one-job men by relinquish- 
ing his church duties, after fourteen years with United Church; 
he will play his last service April 26, thereafter devoting him- 
self exclusively to his growing duties in the School of Music 
of the University. The Baumgartners’ third child, David 
Samuel, was born Jan. 27. 


@ WALTER H. BEYNON 

organist of the First M. E., Kingston, Pa., since 1920, died 
Feb. 8, at his home in Wilkes-Barre. He was born Jan. 13, 
1895, in Wilkes-Barre, and after highschool in Coughlin, at- 
tended Lafayette College. He studied organ with J. Fowler 
Richardson and theory with B. M. Austin and William Davies. 
His first church position was with the First Reformed, Wilkes- 
Barre, in 1917, following that with a year as chapel organist 
at Lafayette College, and then St. John’s Lutheran, Wilkes- 
Barre, for one year, following with the Kingston appointment. 
He was also organist of Irem Temple, Wilkes-Barre; in busi- 
ness he was chief clerk for the Dorrance Colliery. He was a 
Mason, Shriner, and member of various other lodges. In 
1919 he married Bessie Miriam Bortz, and is survived by his 
widow and seven-year-old daughter who is already beginning 
her music studies. 








JUILLIARD SCHOOL OF MUSIC ——==="=*=> 
JOHN ERSKINE, President 


JUILLIARD SUMMER SCHOOL 


GrorGE A. WEDGE, Director 


ACCREDITED COURSES LEADING TO THE 
BACHELOR OF MUSIC EDUCATION DEGREE | 
e | 


ORGAN DEPARTMENT CONDUCTED BY 


HUGH PORTER 


Individual and group instruction. Classes in organ repertoire, 
choral music and accompanying. Four-manual Casavant. 
Ample practise organs available. 

© 


| 
| 
| 
| 


For catalog address 
130 CLAREMONT AVENUE Dept. CA 








New York, N. ¥. | 















































19-4 For the ADVANCEMENT of the ORGAN WORLD 








— Massenet, Andante eases sa Oe i — - 
God is with us, Kastalsky ess the Lord, Tschnesnoko 

Get Your Share Too Praise ye the name, Tchesnokoff Wagner, Traume 

This magazine is filled with in- Hymn of praise, Tchaikowsky God so love the world, Stainer 

numerable ideas, covering every Of Thy mystical supper, Lvov Lord’s Prayer, Norden : 

possible phase of the organ world. O praise ye God, Tchaikowsky Hail gladdening Light, Martin 

Some of them are of use to you— ... Kenneth CUTLER *Lefebure-Wely, Idyl 

will make you of greater usefulness ...*First Cong., Glen Ellyn, Ill. Seah: ge:the Lond. Hebecw 

to your community. Only you can **Cutler, Passacaglia ? 

judge which ideas they are or when Open our eyes, Macfarlane 

they can be of use. But if you can- s. Hear ye Israel, Mendelssohn 

not find them again when you want (Scripture reading) 

them, of _— ge are es Med oe | Song, sg am 

not keep a little 3 x 5 card index off. DeLamarter, Carillon : : Soha 

file, ang card to Sach subject, and s. How beautiful, Harker a wy a 

on these cards make note of the (Prayer, Lord’s Prayer) nd oF hope, Elgar 

special items in these pages that Pslam 150, Franck *Bizet, Adagietto 

seem especially applicable to your (Benediction, ‘choral blessing’) Te Deum A, Norden 

work, so that when you need them, Widor, 5: Toccata Couperin, Lament 

youll know instantly where to find ...George W. KEMMER **Nevin, Sketches of the City 

them again? ...St. George’s, New York Gallia, Gounod 

‘a **Bach Musicale O Lord our Governor, Gadsby 

Prelude Bm :: Twilight shadows fall, Wood 

bea tae pli on me * Macfarlane, Serenade : 

s. “Bleed and break’ eee eee Tily 

“I would beside my Lord” assenet, itation 

“When life begins "0 fail me” Day of Judgment, Arkhangelsky 

“Here yet awhile” **Shackley, At Eventide 


‘lie - . 3: Adagi Though I speak, Brahms 
f SERVICE poe Ma . — Tchaikowsky, Chanson Triste 


& {1 “ i”? How blest are they, Tchaikowsky 
Jai PROGRAMS Rs a. Blessed are the merciful, Hiles 
Numbers after the Theremin are from the 

...Dr. Charles N. BOYD “St. Matthew”; after the violin, from the ...Morris W. WATKINS 
...Presb., Sewickley, Pa. “B-Minor.” ...Church of Savior, Brooklyn 
**Let my prayer, Margin ...N. Lindsay NORDEN ... Minister's Anniversary 
Come Holy Ghost, Palestrina ... First Presb., Germantown Mendelssohn, Andante 
Joyful Christmas songs, Gevaert ... February Services My eyes for beauty pine, Howells 
O come all ye faithful, McCollin *Noble, Faithful Departed Lord by wisdom, Mead 
Christ Jesus in garden, Woyrsch Jesu word of God, Mozart Let us now praise famous men, Wood 
Souls of righteous, Noble Chopin, Prelude Em : 


Debussy, Romance 

Thou wilt keep him, Williams 
**Mendelssohn, Priests March 
Day of judgment, Arkhangelsky 
Rheinberger, Vision 




















...Dr. David McK. WILLIAMS 
...*St. Bartholomew's, New York 
... Lent 


e 
*Benedictus, Stainer 
Seven New Designs O Lord most holy, Franck 
*Service, Lefebvre 
. 13, THE ingenuity of Wicks is generally aaa Danine, Senge 


died 


a recognized. Wicks leads and others + walt Aen! ‘ne 

nvies. follow. A progressive firm is constant- *Benedicite, Rile 

ilkes- ly on the alert to develop new products eased Giger hake _ 
ganist so as to retain its leadership. This is By Babylon's Wave, Gounod 

0-4 particularly true of Wicks as exempli- ae Fed, Mle tees 

busi- fied by the announcement of seven new *Bendicite and Benedictus, Sowerby 


designs in the small organ group. Lord is my Shepherd, Parker 
wines : **Deus Misereatur, Beach 
There are eleven distinctly different Stabat mater dolorosa, Rossini 


Wicks instruments available at prices a ee 
ranging from $775.00 to $1500.00, the ee eee 


In the year, Williams 


i i i sistin of four *Cantate Domino, Williams 
highest priced ee con g | Abide with me, Liddell 
ranks of pipes. These great values are Pinar tod thee secd, Willliens 


: Widor, Allegro 
where. » Alleg : 
ou duplicated oe ne *Benedicite, Stokowski 
Thou knowest Lord, Beach 
Building a small organ demands great *Lord let Thy Spirit, Webbe 
skill. It is far more difficult to construct 
a successful small organ than it is to Ps eng ae 
build a noteworthy comprehensive instru- O eon "3 He sean y 
ment where the ranks of pipes are un- Senha Cunt Cobe-Jephcott 


limited. Wicks pioneered the small Sanctus, Agnus Dei, Coke-Jephcott 
organ, having built hundreds. The vast **Cantate Domino, Beach 


experience gained over a period of years Were you there, Burleigh 


insures a superior product. Hear my prayer, Mendelssohn 
Wagner, Parsifal Prelude 


WICKS PIPE ORGAN C0. "Se Stephen's, Sewicley, Pa 


‘af Aland, Gi. ... Anthems, September to March 


Come O Israel, Bennett 
hig Bless the Lord, Ivanov 
And he showed me, Wood 
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As the hart pants, Mendelssohn 
Heavens are telling, Haydn 
Glorious is Thy Name, Mozart 
Our Master hath a garden, Crimp 
O God for as much, Marks 
How blest are they, Tchaikowsky 
Souls of righteous, Noble 
To Thee our God, Maunder 
Radiant morn, Woodward 
Hear my prayer, Kent 
Twilight shadows, Wood 
Behold the days come ,Woodward 
There shall a star, Mendelssohn 
We gather together, Kremser 
I am Alpha, Gounod 
A white dove, Brahms 
Ho everyone, Martin 
Christ when a child, Tchaikowsky 
Thou must leave, Berlioz 
Send out Thy light, Gounod 
Jesu joy of man’s, Bach 
Jesu Friend of sinners, Grieg 
O Savior of the world, Goss 
Hear my prayer, Mendelssohn 
Wash me thoroughly, Rubinstein 
Gallia, Gounod 
Te Deum Laudamus: 

Woodward, Ef 

Harwood, Af 

Parker, in E 

Willan, Bf 

Stainer, Bf 

Stanford, Bf 
Benedictus es Domine: 

Webbe, in D 

Matthews, in F 

Noble 
Magnificat: 

Walmisley, Dm 

West, Ef 

Preludes 

Edmundson, Benedictus 
Bach, Passacaglia 
Sowerby, Carillon 
Vierne, 2: Cantabile 
Franck, Grand Piece: Andante 
Karg-Elert, Adorn Thyself 
McKinley-j, Cantilena 
Haydn, Adagio Assai 
Sowerby, Requiescat in Pace 
Gaul, Chant for Dead Heroes 
Bach, Sinfonia in F 
Mozart, Andante with Variations 
Beethoven, Sym. 2: Larghetto 
Bingham, Roulade 
Grieg, Prelude 
Grieg, Watcher's Night-Song 
Franck, Piece Heroique 
Bonnet, Angelus 
Widor, 4: Andante Cantabile 
Saint-Saens, Fantasia Df 
Widor, Gothique: Andante 
Handel, Messiah Overture 

Aria F 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Reubke, Adagio 
Dubois, In Paradisum 
Bach, Come Savior of Gentiles 
Russell-j, Bells of St. Anne 
Sibelius, Bells of Berghall 
Tchaikowsky, Andante Cantabile 
Beethoven, Largo Appassionato 
Debussy, Andante 
Postludes 
Widor, 6: Allegro 
Handel, Con. 3: Introduction 
Boellmann, Toccata 
Edmundson, In Aeternum 
Mulet, Carillon-Sortie 
Camidge, Finale 
Mulet, Tu Es Petra 
Vierne, Chorale 
Edmundson, Cortege and Fanfare 
Guilmant, Grand Chorus 
Vierne, Allegro Risoluto 
Grieg, March 
Bach, Advent Chorale 
Widor, 4: Finale 
Saint-Saens, Marche Religieuse 
Bach, From Heaven High 
Reger, Benedictus 
Kirnberger, Chorale 
Dubois, Fiat Lux 
Bach, Prelude and Fugue G 
Vodorinski, Prelude Ssm 
Mendelssohn, Son. 2: Allegro 
.. Russian Vespers 
( Exclamation) 
Praise the Lord, Alemanov 
Great Litany, Archangelsky 
Blest is the man, Kiev melody 
(Little Litany) 
Lord I have cried, Kiev melody 
(Censing by priest) 
Gladsome Radiance, Vorotnikow 
The day’s Gradual, Rutov 
(Augmented Lit., prayer, last Lit.) 
Lord now lettest, Archangelsky 
Lord’s Prayer, Kedrov 
(The Close) 
Lord have mercy, Lvov 
Day of judgment, Archangelsky 
Service by visiting Russian choir. 
.. Memorial to George V 
Harwood, Andante 
Elgar, Son. 2: Mvt. 1 
Te Deum Laudamus Bf, Stainer 
Recessional, DeKoven 
Souls of the righteous, Noble 
Purcell, Trumpet Tune 








& COMPANY 


2899 VALENTINE AVENUE 
NEW YORK CITY 


Telephone: SEdgwick 3-5626 
Night and Day 


Emergency Service 
Yearly Contracts 


Electric Action Installed 
Harps — Chimes — Blowers 


Means Better Music. 








LOUIS F. MOHR 


ORGAN MAINTENANCE 


An Organ Properly Maintained 
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PAST PROGRAM 


Sguciel!l 'Swentvasv 


.. Alexander SCHREINER* 
..University of California 
.. Dvorak Program 
Slavonic Dance in C 
Slavonic Dance in Em 
Indian Lament 
New World: Largo; Finale. 
..Guy Criss SIMPSON 
.. University of Kansas 
.. American-British Program 
Rogers, Concert Overture Bm 
Williams, Rhosymedre 
Barnes’ Second ‘sym.’ 
Kinder, Caprice A 
Fletcher, Fountain Reverie 
Archer, Concert Caprice 
.. Leslie P. SPELMAN 
..Meredith College 
.. American Program 
o-p. Clokey’s Symphonic Piece 
Bingham, Twilight at Fiesole 
Sessions, Choralprelude 3 
Marsh, Young Girl in Wind 
Smith, Caprice 
Broughton, Sacramentum Unitatis 


R. Deane Shure 


announces a 


Four Weeks Summer Course 
for Church Organists 


with an 
Organized Lecture Tour 


of Washington, D. C. 
June 29—July 25 


Address: Secretary, 
Mt. Vernon Place M. E. Church South, 
900 Mass. Ave., N.W., Washington, D.C. 
































WILLIAM A. 


Goldsworthy 


Specializing in 
Liturgy 
Pageants 
Service Matters 
Criticizing and Editing mss. 
for Composers 


St. Mark’s in Bouwerie | 
234 E. 11th St. NEw YORK | 





























Gustav F. Doéurinec 


INVITES 


Address: G. F. DoHRING 


ROOM 523, 225 FIFTH AVENUE, NEW YORK, N. Y. 


DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 
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PROGRAMS for THIS MONT} 


Programs of double value: 1. Prepared well in advance; 2. Published in time to be heard 


_,.Robert Leech BEDELL 
_.,Museum of Art, Brooklyn 
_. April 12, 2:30 
Lemmens, Fanfare D 
Gui!mant, Allegretto Bm 
Bach, March: Drama per Musica 
Air for G-String 
German, 3 Henry 8th Dances 
Wagner, Evening Star Song 
Gounod, Romeo: Ballet Music 
_.. April 19, 2:30 
Bach, Prelude an dFugue Cm 
When in the hour 
Bouree Bm 
Wagner, Pilgrims Chorus 
MacDowell, 3 Woodland Sketches 
Gluck, Orpheus: Gavotte 
Von Flotow, Stradella Overture 
... Apfa.go, 2:30 
Bach, Prelude Gm 
Lord for Thee my spirit 
Schumann, Sketch Fm 
Wagner, Meistersinger: Act 3 
Bizet, Habanera 
Schubert, By the Sea 
Strauss, Blue Danube 
_..Dr. Charles HEINROTH 
...City College, New York 
... April 2, 1:00 
Dvorak, In Nature Overture 
Wagner, Good-Friday Music 
Sinding, Voices of Spring 
Maleingreau, Praetorium Tumult 
Wolstenholme, Sonata alla Handel 
Guilmant, Grand Choeur D 
...April 19, 4:60; 23, 1:00 
Bach, Fugue Gm 
Karg-Elert, Clair de Lune 
Ireland, Villanella 
Liszt, Les Preludes 
Stravinsky, Ronde des Princesses 
Berceuse and Finale 
Dethier-j, The Brook 
Dr. Heinroth omits the recitals that would 
normally be given on the April 5, 9, 12, and 
16. The Sunday program is usually re- 
peated for the Thursday recital. 
...Edwin Arthur KRAFT 
... Trinity Cathedral, Cleveland 
...April 6, 8:15 
Bach, Prelude and Fugue D 
Lord Hear the Voice 
Saint-Saens, Prelude E 
DeBoeck, Allegro con Fuoco 
Widor, 6: Finale* 
Edmundson’s Impressions Gothiques 
...Lake Erie College, Painesville 
...Apri 12, 8:15 
Dethier-j, Prelude Em 


Julian R. Williams 
St. Stephen’s Church 


Sewickley, Pennsylvania 




















Franck, Adagio 
Maquaire, 1: Scherzo 
Rheinberger, Son. Am: Mvt. 1 
Wagner, Dreams 

Lohengrin Prelude 
Edmundson’s Impressions Gothiques 
...Claude L. MURPHREE 
...Univ. of Florida, Gainesville 
..-April 8, 4:00 
Handel, Concerto F 
Bach, Orgelbuchlein, 36-40 
Edmundson’s Impressions Gothiques 
Bach, Orgel., 41-45 
Lemare, Annie Laurie; Loch Lomond 
Bonnet, Concert Variations 
...April 22, 4:00 
Gluck, Ballet Suite 
Riff, Leonore March 
Wagner, Andante 
Boellman, Fantasy Diolog 
Moussorgsky, Exhibition Pictures 
Ivanov, In the Mountains 
Prokofieff, Gavotte and Finale 
Moszkowski, Malaguena 
Rachmaninoff, Finale 

Both programs are broadcast over WRUF, 
830 kc. The second program is taken en- 
tirely from Symphonic Pieces for Organ, pub- 
lished recently by Harcourt Brace & Co. 
... Albert RIEMENSCHNEIDER 
... Baldwin-Wallace, Berea, Ohio 
... April 5, 4:00 
Bach, Prelude and Fugue Bm 

Lord Jesu Christ 
Mendelssohn’s Sonata 5 
Reger, 5 short choralpreludes 
Wagner, Cradle Song 

Ride of Valkyries 
...George L. SCOTT 
...-KMOX 1090 kc., 50,000 w. 
... April 6, 10:45 p.m., c.s.t. 
Vierne, 1: Pastoral 
Bach, Toccata F 
... April 13, 10:45 p.m., c.s.t. 
Scott, Fantasia 
Schumann, Sketch Df 
Bach, Toccata Dm 
... April 20, 10:45 p.m., c.s.t. 
Reger, Benedictus 
Schumann, Sketch Fm 
Maquaire, 1: Mvt. 1 
... Melville SMITH 
...Museum of Art, Cleveland 
...April 5, 12, 19, 26, 5:15 
Kaminski, How Brightly Shines 
Maleingreau, Prologue; 

Praetorium Tumult. 
Copland, Passacaglia 
... April 15, 8:15, Bach Program 
Prelude and Fugue Em 
Concerto 4 
From God will I not 
Have mercy on me 
In Thee is gladness 
Sonata 1 
Easter Choralpreludes: 

Jesus Christ our Savior 

Risen is the Holy Christ 








HUGH McAMIS 


_ Sherman Square Studios - 160 West 73rd St., New York 

















North Presbyterian Church 


Laurence H. Montague - A. A.G.0. 


Recitals which display thes organs, and appeal to thes people. 





. Buffalo, New York 
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Arrived is the glorious day 
Today triumphs God’s Son 
Prelude and Fugue D 
...J. Herbert SPRINGER* 
...St. Matthew's, Hanover, Pa. 
... April 5, 3:00 
Karg-Elert, 4 Chorale-Improvisations 
Mendelssohn's Sonata 6* 
Dupre, Crucifixion 
Massenet, Angelus 
Widor, 5: Toccata 
...ORGAN CLUB 
... Winfield, Kans., April 8 
... Edmundson Program 
In Modum Antiquum 
To the Setting Sun 
Imagery in Tableaux 
Bells Through the Trees 
Impressions Gothiques 


®@ FOX'S BALLET? 


Don’t blame us, but the Washington 
Post says Virgil Fox scheduled for 
March 25 in Washingtof a ballet ac- 
companied by his own playing of Bach, 
Franck, Guilmant, Middleschulte, and 
other organ music. ‘The longest of 
the ballets, in five scenes, will be danced 
to music by Franck.” 


® RUBIN GOLDMARK 


died March 6 at his home in New York. 
He was born Aug. 15, 1872, in New 
York, educated in the College of the 
City of New York and the University 
of Vienna, and studied music at the 
Vienpa Conservatory, and with Dvorak 
and Joseffy in New York. Since 1924 
he had been head of composition, Juil- 
liard School of Music, New York. Chief 
among his orchestral compositions are: 
Negro Rhapsody, Gettysburg Requiem, 
Hiawatha Overture, Samson, Call of the 
Plains. 


Warren D. Allen 
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Stanford University 


CALIFORNIA 


| 
Organist 
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Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Joseph W. Clokey 


COMPOSER—ORGANIST 
Pomona College 
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® GOING UP 

Federal Council of Churches says con- 
tributions to the churches of 25 denom- 
inations during 1935 rose slightly over 
1934. Keep it up. 





Melvin Le Mon, sponsored by Lewis- 
burg Chapter, shared a concert with a 
baritone March 10 in the Milton M. E. 
and played Bach’s Prelude D, Adagio, 
In Thee is Joy; Borodin’s Au Couvent, 
Handle’s Largo, Bonnet’s Romance, 
Russell’s Bells of St. Anne, Boccherini’s 
Minuet, Boellman’s Rondo, and Widor’s 
Sth Toccata. 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 
St. Mary’s in the Garden 


521 West 126th Street 


New York CIty 








Special course in 
Organizing and Training Junior Choirs 














Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


412 Fifth Avenue, New York City 














Dr. Ray Hastings 


25th year at 
Temple Baptist 


Los ANGELES CAL. 


H. William Hawke 
Mus. Bac. (Tor.) 

St. Mark’s Church 
1625 Locust St., Philadelphia, Penna. 
Specializing in 
Services and Music of the Church 
Plainsong Instruction 


Horace M. Hollister 


M. S. M. 


‘ Associate Organist 
Director of Young People’s Choirs 


Madison Avenue 
Presbyterian Church 


New York City 
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@ YON ORATORIO 

Pietro A. Yon’s “Triumph of St. Pat- 
rick” had its Chicago premiere March 
9, with orchestra, soloists, and chorus, 
and Mr. Yon a member of the audience. 


@® CALENDAR WANTED? 

A reader writes “to say how very sorry” 
he is ‘‘to see that the calendar has been 
taken out . . . It is quite a mistake, I 
believe, and for many reasons,” which 
he enumerates. T.A.O. is published to 
please its readers, not its makers; com- 
ments are welcome. Do you want the 
calendar restored? A postcard will do. 


EVENTS FORECAST 


for the coming month 


APRIL 

Hartford, Conn.: 16, p.m., Hartford 
Musical Club program, Josephine V. 
Kendrick, organist, a pupil of Winslow 
Cheney. 

New York: 5, 8:00, Hugh Porter in 
Lenten cantata composed of portions of 
Handel’s ‘‘Passion” and “Messiah.” Says 
Mr. Porter: ‘This ‘Passion’ cantata Bach 
copied with his own hand before writ- 
ing his own ‘St. Matthew’ and many of 
Handel’s compositions seem to have in- 
spired Bach to write certain movements 
in his ‘Passion,’ judging from the mus- 
ic of the two works.” 

Do.: 11, 8:15, Carol Haeussler, 
Cheney pupil, in Aeolian Hall—her 
New Ycrk debut, in works of Bach, 
Franck, and Reger. 

Do.: 27, Winslow Cheney recital, 
Mannes School, hour not given. 

Do.: 28, 8:30, Hugh McAmis recital, 
opening the Moller-rebuild, Little 
Church Around the Corner. 

Raleigh, N. C.: 5, p.m., Honegger’s 
“King David” by Meredith College 
choir, Leslie P. Spelman conducting. 

Rockford, Ill.: 20, p.m., Dr. Charles 
M. Courboin recital, place not yet an- 
nounced; program of Handel, Schubert, 
DeBoeck, Bach, Widor, Franck, Saint- 
Saens. 

LATER 

Ann Arbor, Mich.: May 13-16, 43rd 
annual May Festival, University of 
Michigan. 

Berea, Ohio: June 11-12, 4th annual 
Bach Festival, Baldwin-Wallace. 

Bethlehem, Pa.: May 22-23, annual 
Bach Festival. " 

Dallas, Texas: June 6, folk-festival as 
part of Texas Centennial. 

New York: May 8, p.m., Virgil Fox 
recital to paid-admission audience in 
Carnegie Hall. 

Pittsburgh, Pa.: June 22-26, annual 
A.G.O. convention; Pittsburgh, filled 
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with interesting organs and eminent or- 
ganists, is making every effort to sur- 
pass all previous conventions; details 
not yet available. 

Everywhere: May 3-9, annual Music- 
Week. 

England, Haslemere, Surrey: July 20- 
Aug. 1, 12th Haslemere Festival of mus- 
ic from the middle-ages to the 18th cen- 
tury played on the Arnold Dolmetsch 
instruments of that period. 

@ VIRGIL FOX 
is scheduled for these recitals: 

April 27, Atlanta, Ga. 

May 1, Jacksonville, Fla. 

St. Petersburg, date not settled. 

May 8, Carnegie Hall, New York. 








A. LESLIE JACOBS 
Organist and Director of Music 
Wesley Methodist Church, 


Worcester, Mass. 














Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 


Bloomington 














Edwin 
Arthur 
Kraft 


Recitals and Instruction 
TRINITY CATHEDRAL, Cleveland, Ohio 














Carl F. Mueller 
A.A.G.O. 


Montclair 
New Jersey 


Central Possiyyterian Church 


an 
Montclair State Teachers College 






















Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. | 


Staft Organist, WRUF 
Organist-Director, First Baptist Church | 























ERNEST MITCHELL 


| RECITALS GRACE CHURCH, NEW YORK LESSONS | 
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@ CLEVELAND, OHIO 

The Rudolph Wurlitzer Mfg. Co. is in- 
stalling a 3m in the Mausoleum of 
Knollwood Cemetery for Easter dedi- 
cation. 

@ WILLIS-VERNE 

The suit against Henry Willis & Sons, 
London, brought by D. Batigan Verne 
for libel, because of misunderstandings 
and other complications when Mr. Verne 
was released in Dec. 1934 after a decade 
with the company, was tried in London 
and the “jury returned a verdict in favor 
of the defendant company, and judg- 
ment was accordingly entered for Henry 
Willis & Sons.” 


John V. Pearsall 


ORGANIST-CHOIRMASTER 








Arlington, N. J. 


| Public School Music, Kearny, N. J. 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 


RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 


10,001 Edgewater Drive, Cleveland, Ohio 














Stanley E. Saxton 


Modern 
Organ Recitals 
Skidmore College 


Saratoga Springs New York 


SCHREINER 


Organist at 
University of California 
at Los Angeles 


The Tabernacle 


Salt Lake City 
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® CANTATAS & ORATORIOS 

Bach's ‘‘My spirit was in heaviness” 
was given March 22 by Dr. Harold Vin- 
cent Milligan, Riverside Church, New 
York. 

Beach's “Canticle of the Sun,” by Dr. 
Milligan, Feb. 23. 

Brahms’ “German Requiem,” by Em- 
ory L. Gallup, Feb. 16, Fountain Street 
Baptist, Grand Rapids, Mich., chorus of 
53 (22s. 14a. 9t. 10b.). 

Elgar's ‘Light of Life,” by Dr. Clar- 
ence Dickinson, Feb. 16, Brick Presby- 
terian, New York. 

Franck’s “Solemn Mass in A,” by Dr. 
Carl McKinley, March 15, Old South 
Church, Boston, chorus of 20 (7-5-4-4). 

Mendelssohn’s “Elijah,” by Dr. Clar- 
ence Dickinson, March 24, School of 
Sacred Music, New York; 

and by Charles A. Rebstock, Feb. 9, 
Church of Covenant, Cleveland. 

Mendelssohn's “St. Paul,” by Dr. 
Dickinson, Brick Presbyterian, March 
15: 

Parker’s ‘Hora Novissima,’ in two 
parts, by Dr. Milligan, Feb. 9 and 16. 

Rossini’s “‘Stabat Mater,’ by Char- 
lotte Lockwood, Feb. 26, Crescent Ave. 
Presbyterian, Plainfield, N. J. 

Schuetz’ “St. Matthew Passion,” by 
Dr. Dickinson, March 9. 

Stainer’s “Daughter of Jairus,” by Dr. 
Milligan, March 15. 

Verdi’s “Requiem,” by Dr. Dickin- 


. son, March 1. 


@ JOSEF STRANSKY 

died March 6 at his home in New York. 
He was born Sept. 9, 1872, in Hum- 
poletz, Bohemia, and after an extensive 
career abroad as conductor, came to 
America in 1911 as conductor of the 
New York Philharmonic, retaining that 
post a dozen years. When Joseph 
Pulitzer left a million dollars to the 
Orchestra in 1912 it enabled Mr. Stran- 
sky to inaugurate daily rehearsals 
through the season and take other steps 
to perfect the work. Mr. Pulitzer’s gift 
specified a change in the type of pro- 
gram offered, in the hope that a greater 
audience would benefit by the concerts, 
which is exactly what happened when 
Stransky followed the Pulitzer program. 


© 9,000,000 MORE 

“The last two years have added approxi- 
mately 9,000,000 persons to those who 
are receiving incomes of varying 
amounts from the federal government,” 
says the National Industrial Conference 
Board, in a bulletin published March 
16 in the New York Times. Since all 
T.A.O. readers are six years old or 
older, no further comment is needed. 








FRANK VAN DUSEN| 


Kimball Hal) American Conservatory of Music chicago, Illinois 
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® REGISTRATION BUREAU 

A distinguished organist from a western 
University wants to spend the summer 
in combined study and vacation in New 
York City and would like to obtain sub- 
stitute work anywhere in the Metropoli- 
tan district. If you can assist, please 
notify T.A.O. 


© PRIZES 
A reader suggests a standing column to 
announce every new prize offered in 
America for compositions of any class. 
T.A.O. has many sources of such infor- 
mation; whenever a prize is offered it 
is noted in these pages and the Index 
invariably lists each entry. The only 
prizes not thus listed in these pages are 
those restricted to the composers of one 
city. If a prize is being offered any- 
where in America, consult our Index and 
you'll find the page upon which it is 
announced. 


Harold Schwab 


LASELL. JUNIOR COLLEGE 
UNION CHURCH, WABAN 
Organ—Theory—Pianoforte 
95 Gainsborough Street 
BOSTON, MASSACHUSETTS 




















Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 














Firmin Swinnen 


Recitals 
Veale Road, R.F.D. 3 


WILMINGTON DELAWARE 














Thomas H. Webber 


A.A.G.O. 


First Presbyterian 
Church 


NEw CASTLE PENNSYLVANIA 














Wm. E. Zeuch 


Organist-Choirmaster 


First Church in Boston 


Boston Mass. 
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ATHEY, Edith B. 

Hamline M. E. Church, 
Washington Memorial Park, 
The 8S. H. Hines Funeral Home, 
Washington, D. C. 

*BIDWELL, Marshall, Mus.Doc. 

BIGGS, E. Power 
51 Brattle St., Cambridge, Mass. 

CHENEY, Winslow 
10 West 58th St., New York, N. Y. 

*CLOKEY, Joseph W. 

Pomona College, Claremont, Calif. 
COOP E., Mus.D., F.A.G.O. 
Organist, St. Andrew’s Episcopal Church, 
Kansas City, Mo. Head of Department of 
Music, Ottawa University, Ottawa, Kansas. 

*DARNELL, Grace Leeds 

*DICKINSON, Clarence, Mus. Doc. 

DUNKLEY, Ferdinand, 

Temple Sinai; 

Prof. of Organ and Counterpoint, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 

EDMUNDSON, Garth 
New Castle, Pa. 

EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, IIl. 

FAIRCLOUGH, Geo. H., F.A.G.O. 

; Recitals, Instruction; Org. and Prof 

ef Organ, University of Minnesota; Org.- 

Choirmaster, St. John’s Episcopal Church: 

Studio, 26 Dyer Bldg., St. Paul, Minn. 
FISHER, Wayne, 

1868 Kinney Ave., Cincinnati, Ohio. 

FOX, Virgil 
1114 St. Paul St., Baltimore, Md. 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 

HARRIS, Ralph A., M.S.M., F.A.G.O. 
Organist and Choirmaster, St. Paul’s Church, 
157 St. Paul’s Place, Brooklyn, N. Y. 

*HASTINGS, Ray, Mus, Doc. 

*HAWKE, H. William, Mas. Bac. 

*HOLLISTER, Horace M., M.S.M. 

JONES, WM. H., A.A.G.O. 

Director of Music, St. Mary’s School; Organ- 
\st-Choirmaster, Christ Church; Raleigh. N. C. 
*JORDAN, Frank B., M. Mus 

*KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland, Ohio. 

*LaBERGE, Bernard R. 

2 West 46th St., New York. 

LOCKWOOD, Charlotte 
303 West 74th St., New York City. 

LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; Park Street 
Boston (1915); 

13 Denton Road West, Wellesley, Mass. 

*McAMIS, Hugh 

MIRANDA, Mux Garver, Mus. Bac. A.A.G.(. 
Dir. Mus. Dept. and College Org., Beloit Col- 
lege: First Presbyterian Church. 

Residence: 931 Church St., Beloit, Wis. 

*MITCHELL, Ernest 

*MUELLER, Carl 7. 

*MURPHREE, Claude L., F.A.G.O. 

*PEARSALL, John VY. 

PEASE, Sibwey G. 

Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 
Res.: 322 8S. Mansfield Ave., Los Angeles, Cal. 

POISTER, Arthur 
University of Redlands, Redlands, 

PORTER, Hugh 
West 84th St., New York City. 
*KELMENCHNEIDER, Albert 
*RICHARDS, G. Darlington 
*RIESBERG, F. W., A-A.G.Q. 
ROSE, Arthur, M. A., Mus. Bac. 
Trinity School, 139 West 91st St. (1911) 

79 Manhattan Ave., New York (ACad. 2-5892) 

*SAXTON, Stanley E. 

*SCHREINER, Alexander 
University of California, Los Angeles, Calif. 

*SCHWAB, Harold 

SEIBERT, Henry F., Mus. Doc. 

Official Organist, The Town Hall, 
The Town Hall, New York. 

*SIMON. Ernest Arthur 

SIMPSON, Guy Criss 
CONCERT ORGANIST 
University of Kansas, Lawrence, Kans. 

*SWINNEN, Firmin 
2520 Madison St., Wilmington, Del. 

THOMPSON, Van Denman, Mus. Bac., 
F.A.G.0.; De Pauw University, 

Greencastle, Ind. 

*WEBBER, Thomas H.: 

First Presbyterian, New Castle, Penna. 

WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 

WESTERFIELD, George W., F.A.G.O. 
Org., Ch. of St. Mary the Virgin; N. Y. Repre- 
sentative “Orgoblo” (see adv.); 155 Bainbridge 
St., Brooklyn, N. Y. JEfferson 3-8010. 


WHITE, Ernest 
Bard College, Annandale-on-Hudson, N. Y. 


Church 


Calif. 
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THE AMERICAN ORGANIST 





*WHITMER, T. Cari 


*WILLIAMS, Julian R. 

St. Stephen’s Church, Sewickley, Penna. 
YON, Pietro A. 

853 Carnegie Hall, New York, N. Y. 
*ZEUCH, Wm. E. 

First Church in Boston, Boston, Mass. 








Conservatories 


and Teachers 


CURTIS INSTITUTE OF MUSIC 
Rittenhouse Square, Philadelphia, Pa 
GOLDSWORTHY, Wm. A. 

234 East 11th St., New York, N. Y. 
GUILMANT ORGAN SCHOOL, 
165 West 105th St., New York, N. Y. 

OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theological Seminary, New York, N. Y. 
VAN DUSEN, Frank, Mus. Bac. 
Kimball Hall, Chicago, Ill. 
WESTMINSTER CHOIR SCHOOL, 
Princeton, N. J. 


| Publishers | 


FISCHER, J. FISCHER & BRO. 
119 West 40th St., New York. N. Y. 
GRAY, The H. W. Gray Co. 
159 East 48th St., New York, N. Y. 
SUMMY, Clayton F. Summy Co. 
429 S. Wabash Ave., Chicago, III. 


Builders | 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York. 
Res.-Studio: 689 Fifth Ave., New York. 
Factory, Boston, Maas. 

CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 

DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. 

ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 

HILLGREEN, LANE & ©O. 

Main Office and Factory: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 


KILGEN, GEO. & SON, INC. 















































Main: 4016 No. Union Blvd., St. Louis, Mo 
Boston: 20 8. Atlantic St. 
Chicago: 304 Wrigley Bldg. 


Denver: 856 Harrison St. 

Detroit: 1005 Ferdinand Ave. 

Los Angeles: 150 Glendale Blvd. 
New York: 109 West 57th St. 
Pittsburgh: 205 Edmond St. 

Salt Lake City: 615 Templeton Bldg. 
San Antonio: 102 Dilworth Ave. 
Seattle: 4212 Phinney Ave. 

Tampa: 1019 Platt St. 


WSIMBALL, W. W. CO. 
Main Office: Kimbali Hall, Chicago, Il. 
New York: 666 Fifth Avenue. 


MIDMER-LOSH INC, 
Merrick, L. L. N. Y¥. 
MOLLER, M. P. 
Main Office: Hagerstown, Ma. 
Chicago, Ill.: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia. Pa.: 1308 Architects Bldg. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SKINNER, The Ernest M. & Son Co. 
Skinner Hall, 234 Broadway, Methuen, Mass. 
WICKS PIPE ORGAN CO. 
Highland, IMllineis, 
WURLITZER, The Rudolph W. Mfg.:°Co., 
Factory: North Tonawanda, N. Y. 
New York: 120 West 42nd St 








| Organ Architects 











BARNES, William H. 

1100 S. Wabash Ave., Chicago, Il. 
E OT, Robert Pier 

140 East 46th St., New York, N. Y. 
RICHARDS, Emerson 

Atlantic City, N. J. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ) 
TURNER, Tyler 

202 Riverside Drive, New York, N. Y. 
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Equipment and Various 














Amplification 
Consult Rangertone Inc. 
DEAGAN, J. C., Co, 
Per i instr ts. 
4217 Ravenswood Ave., Chicago, IIl. 
Electrotones 
Consult Rangertone Inc. 
ORGOBLO 
See Spencer Turbine Co. 
Recording 





See Rangertone Inc. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
SPENCEK TURBINE CO. 

Blowers, 

Hartford, Conn. 








Custodians 


and Rebuilders 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. & Co. 
2899 Valentine Ave., New York. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yeurly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 


T.A.O. Directory 


AMERICAN OKGANIST, THE 

Richmond Station 8S. I., New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1100 S. Wabash Ave., Chicago, Il. 
BRANT, Leroy V. 

Contributor, Church Department, 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC, 

Richmond Station S. I., New York, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children’s Choir 

110 Main St., Flemington, N. J. 







































































Our Schedule 


1st of month, copies delivered to 
subscribers in all States; 
29th of preceding month, last 
matling to local subscribers; 
25th, first mailing to distant 
subscribers ; 
20th, last form sent to press; 
15th, first form sent to press; 
Ioth, closing date for normal 
matter needing limiled space. 
ist, all photographs and text 
matter requiring extensive space. 
Photographs: squeegee prints 
only, mailed flat, with permis- 
sion to use if copyrighted, can- 
not be returned tf accepted for 
publication, person - at - console 
type not acceptable. ; 
Programs and news ttems 
gladly accepted on their own 
merit. he 
T.A.O. is a cooperative jour- 
nal published exclusively for 
the advancement of the organ 
profession and allied industries: 
anything that contributes to that 
end will receive the magazines 
fullest support. The above 
schedule will be strictly main- 
tained or partially ignored 
the will of the 
Editors in carry- 
ing out the pur- 
pose of the publi- 


the 
ERICAN 
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cation. 
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elected Books for the Organist 


This list includes only such books as T.A.O. has examined and considers valuable to the organist 
We believe they are the best books available on their respective subjects 


The Organ 


ART OF ORGAN BUILDING. 
By George Ashdown Audsley. 
x 13, 2 volumes, 1358 pages, 
Now in rare-book class. 
a ee ie ORGAN. 
ty Noel Bonavia-Hunt. 
x 8, 108 pages, illustrated, $2.00. 
Voicing, tuning, Diapason Chorus, etc. 
CINEMA AND THEATER ORGAN.* 
By Reginald Whitworth. 
"x10, 112 pages, illustrated, $4.25. 
Masterful review of electric action. 
Many unusual theater stoplists. 
CONTEMPORARY AMERICAN ORGAN. 
By Dr. Wm. H. Barnes, 
7 x 10, 341 pages, illustrated, $2.50. 
Mechanics of modern organ building. 
DECORATION ARTISTIQUE DES BUF- 
Ry Georges Servieres. FETS d’ORGUES.* 
9x12, 225 pages, profusely illustrated, $12.00.t 
Magnificent pictures and descriptions of 
French organ-cases; paper-bound; in French. 
DICTIONARY OF ORGAN STOPS. 
By J. I. Wedgwood. 
6 x 9, 190 pages, $3.25. 
The old standard, still popular. 
ELECTRIC ORGAN. 
By Reginald Whitworth. 
7 x 10, 199 pages, illustrated, $6.50. 
Modern British organ building. 
FATHER SMITH.* 
By Andrew Freeman. 
7x10, 96 pages, many illustrations, $3.00. 
Complete story of the noted builder and 
his organs; stoplists, history, case-photos. 
HET ORGEL in de NEDERLADEN.* 
By Floris van der Mueren. 
6x10, 275 pages, 65 plates, paper-bound, 
$10.50. In Flemish; only book on Nether- 
land organs. 
HOW TO BUILD A CHAMBER ORGAN. 
By H. F. Milne. 
5x7, 169 pages, illustrated, $3.00. 
Best book available on amateur organ- 
building; how to lay scales, voice, tune, etc. 
MODERN ORGAN. 
By Ernest M. Skinner. 
7 x 11, 48 pages, $1.25. 
A few specialties discussed 
MODERN STUDIES IN ORGAN TONE.* 
By Noel Bonavia-Hunt. 
5x7, 179 pages, illustrated, $2.75. 
Serious discussion of the voicer’s art. 
MODERN ORGAN STOPS. 
By Noel Bonavia-Hunt. 
8x10, 112 pages, $3.75. 
England’s best dictionary. 
ORGAN IN FRANCE. 
By Wallace Goodrich. 
6 x 9, 169 pages, illustrated, $3.00. 
Handsome book, delightful, informative. 
ORGAN STOPS. 
By George Ashdown Audsley. 
6 x 9, 294 pages, illustrated, $2.50. 
Best dictionary ever published. 
STUDENT’S GUIDE TO THE ORGAN. 
By Reginald Whitworth. 
6x9, 93 pages, 11 drawings, $2.50. 
Tells clearly how the organ works. 
Best description for begimner or amateur. 
TEMPLE OF TONE. 
By George Ashdown Audsley. 
7 x 10, 262 pages, $5.00. 
Climax of Author’s tonal ideas. 


$150.00. 











a © RGAN INTERESTS INC., 


Choir Work 


CHORAL TECHNIQUE AND ea 
By Henry Coward. TION. 
6 x 8, 321 pages, $3.75. 

Invaluable to organists. 

FUNDAMENTALS OF VOICE PRODUC- 
By Arthur L. Manchester. TIO 
5 x 8, 92 pages, $1.25. 

Invaluable aid in choir-tone work. 

JUNIOR CHOIR HELPS AND SUGGES- 
By E. V. F. Vosseller. TIONS 
7 x 10, 28 pages, $1.00. 

Intensely practical and helpful. 

SONG THE SUBSTANCE OF VOCAL 
By Crystal Waters. STUDY 
7 x 10, 135 pages, $2.00. 

Gives organists fine vocal knowledge. 


. 
Practical Organ Work 
ART OF IMPROVISATION. 
By T. Carl Whitmer. 
9x12, 72 pages, completely illustrated, $2.50. 
Finest of its kind; thoroughly practical. 
BACH’S ORGAN WORKS, 
By A. Eaglefield Hull. 
5x8, 189 pages, innumerable thematics, $2.50. 
Dictionary of all Bach’s organ music with 
analytical-historical notes on every piece. 
FIRST LESSONS ON ORGAN. 
By Gordon Balch Nevin. 
9 x 12, 96 pages, $1.50. 
For first-year students. 
FIRST STEPS IN EAR TRAINING. 
By Cuthbert Harris. 
9 x 12, 21 pages, 75c. 
Practical exercises for self-help. 
MANUAL OF MODULATION. 
By Preston Ware Orem. 
5 x 7, 44 pages, 40c. 
For beginners, practical examples. 
ORGAN REGISTRATION 
By Everett E. Truette. 
6 x 9, 264 pages, $2.50. 
Practical discussion, for serious student. 
PREPARATORY EXERCISES IN SCORE- 
By Morris and Ferguson. READING. 
8 x 11, 110 pages, $3.75. 
Music for sight-reading development. 
PRIMER OF ORGAN REGISTRATION. 
By Gordon Balch Nevin. 
5 x 8, 95 pages, $1.50. 
With examples, a practical work. 
TECHNIQUE AND ART OF ORGAN 
By Dr. Clarence Dickinson. PLAYING. 
10 x 13, 257 pages, $5.00. 
Modern instruction book by a master. 


Church-Service Work 


CHURCH WORSHIP BOOK. 

By Charles Wolcott Merriam. 

6 x 8, 208 pages, $2.00. 

Modern church-service programs. 
ENGLISH CHURCH MUSIC. 

By Gardner and Nicholson. 

6 x 8, 232 pages, $4.00. 

Splendid exposition of fine church music. 
HINTS ON ORGAN ACCOMPANIMENT. 

By Clifford Demarest. 

5 x 7, 43 pages, illustrated, $1.00. 

For beginners, practical, reliable. 
PLAINSONG ACCOMPANIMENT. 

By J. H. Arnold. 

7 x 10, 173 pages, paper-bound, $4.25. 

Clear, masterful, concise information. 
PLAINSONG SERVICE BOOK. 

By Ernest Douglas. 

6 x 9, 47 pages, 60c. 

Accompaniments for Gregorian melodies, 
PROTESTANT CHURCH MUSIC IN 

By Archibald T. Davison. AMERICA 

6x8, 182 pages, $2.50. 

Clarifies church music; 


most inspiring. 


will be obtained on request. 





Historical 


BACH—A BIOGRAPHY. 
By Charles Sanford Terry. 
6x9, 350 pages, illustrated, $7.50. 
Best of the one-volume biographies. 
BACH’S LIFE—CHRONOLOGICALLY. 
By T. Scott Buhrman. 
5 x 7, 54 pages, 7 plates, 
A most convenient and 
biography; all the facts. 
CHURCHES OF FRANCE. 
By Arms and Arms, 
9 x 12, 229 pages, illustrated, $20.00. 
An art-book of great inspiration. 
COMPLETE BOOK OF GREAT 
By Scholes and Earhart. 
5 x 8, 411 pages, illustrated, $2.50. 
Delightful history of musicians, 
HISTORIC CHURCHES of the WORLD. 
By Robert B. Ludy. 
7 x 10, 325 pages, illustrated, $5.00. 
Delightful reference work, inspirational. 
HISTORY OF AMERICAN MUSIC. 
By Louis C. Elson. 
7 x 10, 423 pages, $6.00. 
The best in its class. 
HOUSE OF GOD. 
By Ernest H. Short. 
7 x 10, 340 pages, illustrated, $7.50. 
Splendid review of church = 
JOHANN SEBASTIAN BACH 
By Johann Nikolaus Forkel. 
6x9, 310 pages, $5.00f. 
The original Forkel translated by Terry, 
with valuable tables on all Bach’s compo- 
sitions. 
LIFE OF BACH.* 
By Philipp Spitta. 
6x9, 1782 pages, 3 vol., $21.00f. 
Most complete of all biographies. 
SAINT-SAENS: HIS LIFE AND ART. 
By Watson Lyle. 
5 x 7, 210 pages, $1.25. 
Full of informative materials. 


Theory 


ACOUSTICS OF sat AND 

By E. G. Richardson. ORGAN 

6 x 9, 157 pages, $2.50. 

Acoustics of orchestral instruments. 
ELEMENTS OF FUGAL CONSTRUCTION. 

By C. H. Kitson. 

5 x 7, 68 pages, $2.50. 

How fugues have been built. 
FUGUE WRITING. 

By A. Madeley Richardson. 

6 x 9, 90 pages, $1.50. 

An instruction book on fugue-form. 
ORNAMENTS IN MUSIC. 

By Harry F. Fay. 

4x 7, 87 pages, 75c. 

Explicit illustrations and directions. 
PALESTRINA’S STYLE and the DISSO- 

By Knud Jeppeson. NANCE. 

7 x 10, 272 pages, illustrated, $6.00. 

Recommended unreservedly to every 

ous musician. Paper-bound only. 
STUDIES IN FUGUE-WRITING. 

By Frederick C. Mayer. 

9 x 12, 37 pages, $2.50. 

Writing fugues on Bach examples. 
RUDIMENTS OF MUSIC FOR JUNIORS. 

By C. H. Kitson. 

5 x 7, 80 pages, $1.00. 

Superb explanations for beginners. 


$1.25. 
complete reference 


seri- 


Imported on order only, not carried in stock. +Subject to fluctuation, due to conditions beyond our control; exact cost 


We pay postage—cash with order—no on-approval privileges—all prices net 
Orders accepted for delivery in U.S.A. only 


Richmond Staten Island, New York, N. Y. 
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In recent noteworthy installations Kilgen specially-designed large church 
organs have reached new heights of artistry. Refinements in action and tone 
have been achieved where improvement had seemed impossible . . . See these 


new Kilgen creations if you are considering the purchase of an organ. 


Churchmen, musicians and musical authorities the country over have 
welcomed and endorsed the Petit Ensemble as the master of small church 
organs. Its amazing possibilities and modest price are bringing real pipe 
organ music into many churches and chapels where satisfying religious music 


was never known before. 
We invite you to send for special literature 


Listen to the Kilgen Organ Broadcast each Monday 
evening over KMOX at 10:45 P. M. {C.S.T.} 


ro. Kilgen & Suan, tue. 


Organ Builders for over 300 years 


4012 N. Union Boulevard 
ST. LOUIS « > MISSOURI 


New York Los Angeles Chicago Detroit and other principal cities 
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